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Authentic Soil 
from Vlad’s Castle 
in Transylvania 

DUST from DRACULA'S DOMAIN, 

Actual Earth (Guaranteed Authen* 
tic) from the Crumbling Ruins 
of the Legendary Wad, the Mad 
Monarch who generations ago ter- 
lorized Transylvanians and 
inspired Brain Stoker to create 
the famous masterpiece of vam- 
pirism, DRACULA. There are 3 
billion people on this planet 
but only S.OUU can wear this 
iiH ledible creation. A striking 
oi iiamentally-wrought, beautiful 
piece of art in itself, this fab- 
ulous pendant is equally suitable 
loi the neck of man or woman. 

One Gram of Soil 
in Each Amulet 

f-'rom the gold-plated chain is suspended 
a transparent miniature coffin contain- 
ing one gram of genuine earth from the 
exact place where Vlad(Dracula)once made 
macabre history. No mystic powers are 
claimed for this amulet, and yet—who 
could tail to feel a tingle up and down the 
spine when viewing oneself in a mirror, 
observing this rare soil lying close to one's 
heart? What vampire lover could fail to 
feel — speciaf— as he or she sees envy in 
the eyes of a fellow vampirian not 
fortunate enough to own one of Vlad's 
Pendants? What Draculean disciple would 
not know a sense of supernatural power 
when wearing this unusual object? 
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of Authenticity 
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with a Certificate of Authentication. 
This is not a gag, not a spoof, not 
a gimmick, not a put-on. The soil 
in this unique Pendant actually 
came from the Castle Dracula, high 
in the Transylvanian Mountains 
of Romania— where Bram Stoker's 
hero Jonathan tiarker discovered 
the fascinating and extraor- 
dinary secrets of Count Dracula 
and the mysterious Vampires. 
Encased in clear plastic, artis- 
tically secured on a golden chain, 
this Dust of Dracula can now be 
preserved through lifetimes to come. 
Starting with YOU. Sorry, orders are 
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UP AT HAT! 



Y OU CAN BAT your bottom 
holler that This Tear’s 
FEARBOOK (whieh you are 
boldiuf in your hands ••oorree* 
tlon: olutehl^ In your claws) is 
the Greatest, er. Thing since the 
Invention of HoUerween. By Pop- 
ular Demand we bring back for 
your Fright Delight ont- 
standlng articles from as long ago 
as too Issuesl (Why, that was so 
long ago that Smog, Cancer ft In- 
flation--and things like that, that 
make life worth dying for— hadn’t 
even been invented yet. In fact it 
is doubtful if Tour Editor had even 
been bom 100 issues am in the 
days of the Prehistoric Blonsters.) 


We take you back to the Franken- 
stein Monster of ISIO! The Giant 
GOLEM. Man of Clay. We’ve got 
GODZILLA looked up In THE 
HOUSE THAT DRIPPED BLOOD 
(oops— he Just broke onti). You’ll 
meet JOHN CHAMBERS, one of 
Horrorwood's Famous Men Behind 
the Monster Masks. Unmention- 
able Monsters from the 3 d Dimen- 
sion will leap right out of the 
Screen and grab you. There’s more 
. . . much more . . . ■"«* Something 
NEW has been added: more ALIEN 
coverage. Including an Exclusive 
Interview with Qiger — the 
World’s Most Allen Artist! It is 
said, this issue is A Work of Art. 





Unknown World in a Solar System, tar from the familiar one we inkabit, in a Century most of you 
will live to see, we Join the astronauts of Futurity in gasing in Awe at an ALIEN Creature tong dead 
under Mysterious Circumstances. 
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Artoe-Detoo and See-Threepio helplassly watch rebel troops defend the Rebel Blockade Runner in the 
magnificent STAR WARS (from Twentieth-Century Fox). 




BHTflE 






T housands of years in the future. In 
the star-strewn vastness of space. We 
witness a fierce futuristic fighti A galac- 
tic cruiser has been crippled and boarded 
by troops of the Imperial fleet. Taken pri- 
soner is Princess Leia Organa (CARRIE 
FISHER), stopped from completing her dip- 
lomatic mission in the name of the Re- 
public. 

The Republic. Now merely a name. Al- 
most totally absorbed by the Galactic Em- 
pire. only bands of rebels keep the fire of 
freedom alive . . . rebels whom Darth Va- 
der. ruthless Dark Lord of the Sith. has 
vowed to squash like insects. 

Darth Vader. Two meters tall. Bipedal. 
His face masked by bizarre black metal ex- 




Princess Lela (Carrie Fisher), Chewbacco, Han Solo (Harrison Ford) ond Luke Skywalker (Mork Homill) 
discuss their best route of escape on the Death Star. 


cept for a small breath screen. A cloud of evil 
follows him everywhere. 

Before her capture. Princess Organa has given 
a secret message to a stubby, tripodal robot. Ar- 
too Detoo (R2D2), in the hopes that Artoo De- 
too and his companion robot. See Threepio 
(C3PO), might escape in a lifeboat and land on 
the nearby planet of Tatooine. There he is to seek 
out Obi-wan Kenobi and relate the secret mes- 
sage only to him. 

The two robots do escape the captured cruiser 
and do land on the planet. 

But Tatooine is a barren, hot world. Mostly 
a dry desert. And the 2 robots are captured by 
jawas — travesties of men. more rodent than 
humanlike, red-yellow pupils glowing catlike 
inside their dark hoods the only signs that they 
have faces! 

The jawas are scavengers of metal. They suck 
the robots into their huge sandcrawler, a mam- 
moth tank-like machine, and take them to a near- 
by human farm. 


»•>( ^ 



iperial slormtrooper, one of the fearsome soldiers of the Galactic Empire, fires at the fieeing 
Princess Leio. 




CHEWBACCA 

THE 8-FT. WOOKIE 


farmers in the sky 

Luke Skywalker (MARK HAMILL, in real 
life a young but long-time fan of FM) and his 
uncle run the farm. Luke is a young, hot-headed 
youth who longs to join the space academy on a 
far-away world and hates the dull farmer life. 
When his father buys the 2 robots (they are in 
much better condition than the others which the 
scavengers offer) he gets his chance for adven- 
ture. 

Artoo Detoo is impelled to find the mysterious 
Obi-wan Kenobi so he escapes from the farm and 
sets out across the vast desert. 

Luke and the humanoid robot See Threepio 
chase the little tripodal robot across the vast 
wastes. During the chase they have an unexpected 
& unwelcome confrontation with the dreaded Tus- 
ken Raiders— the Sandpeople. who wrap them- 
selves mummylike in endless swathings & 
bandages, carry terrible battleaxes. are strong 
& aggressive . . . and ride lizards the size of 
horses! 

Luke is not a fighter and the robots are domes- 
tic, not battle-oriented. 

But a third party intervenes— Ben Kenobi. 
a hermit who lives in the desert. Some call him 
a sorcerer. Long ago he used to be called— Obi- 
wan Kenobi! Once a general in the army of the 
Republic and one of the few remaining Jedi 
Knights. Ben Kenobi listens to the plea for help 
which is the secret message carried by the little 
robot. 


life & death race to edder2tan 

The Imperial Forces, led by Governor Moff 
Tarkin (PETER CUSHING), a thin, hatchet- 
faced man with the morals of a quiescent piranha, 
are heading to destroy the rebel stronghold. Ken- 
obi must beat them to the planet Alderaan and 
present information vital to the survival of the 
Alliance, which is imbedded in the artificial brain 
of Artoo Detoo. 

Kenobi knows that his duty lies with freedom 
& liberty. Should he ignore this summons, some 
day the Imperial Forces would come to Tatooine 
anyway. 

Luke wants to go but he cannot leave his un- 
cle's farm- until the Imperial Forces make his 
decision for him; they track the escaped robots 
to the farm, kill his uncle and burn the buildings 
& crops! 

There is no reason for Luke to stay on Tatooine 
any longer and a thirst for revenge motivates him 
to throw in his lot with Kenobi. 

They enter the spaceport at Mos Eisley and 
charter a ship from a pair of disreputable char- 
acters— Han Solo, a young human pilot (actually 
a smuggler), and The Wookie Chewbacca, an8- 
foot tall, hairy alien with a quasi-monkey face 
whose only clothing are bandoliers which hold 
lethal projectiles strung across his chest! 

They elude the pursuing Imperial ships and 



The dreaded Sand Person menaces you in STAR WARS! 


lx‘jrin thoir journey U) Lhc |•(“lx“l stronfrholci of 
Alderaan. 

Stellar odyssey 

STAR WARS proniiws to be one of liu- iieally 
Miff Ones for 1977! The story bears no relation- 
ship to Karth time or spaee. Ikit the adventures 
of Luke Skywalker and his friends, flesli-^-blood 
space pilots & meehanieai robots, as they battle 
numerous villains & creatures in a massive CJal- 
actic Civil War, point to a new hijih in sci-fi ad- 
venture. 

The film has a majestic sweep. Luke and his 
friends travel from the larfje arid planet of Ta- 
tooine to the huge manmade planet-destroyer 
Death Star and finally arrive on the dense jungle- 
covered -Ith moon of Yavin. 

.John Stears. production special effects super- 
visor in London and Academy Aw'ard winner 


for the James Bond film THUNDERBALL. de- 
signed the robots & land vehicles and planned 
the explosions. 

Stuart Freeborn, who designed & made the ape 
costumes for 2001; A SPACE ODYSSEY, de- 
signed the many aliens of STAR WARS. 

Director-writer George Lucas’ thrilling 
novelization of STAR WARS (Ballantine Booksl 
is well worth the reading. Soon to follow will be 
a sequel by Alan (STAR TREK) Dean Foster, a 
book on the making of STAR WARS, and a 
volume of production illustrations on the film. 

STAR WARS leaves philosophy behind. Only 
one motivation guided George Lucas in his mak- 
ing of the film, the words of Sir Arthur Conan 
Doyle in the preface to “The Lost World’’— 

“/ have wrought my simple plan 
If I give one hour of joy 
To the boy who's half a man 
Or the man who’s half a boy.” 


END 



THE CREATURE FROM THE BLACK LAGOON carries off the girl in a swoon. (Also in a jiffy and in his arms. 
Universal 1954.) 


you scream as they leap 
from the screen 

9§M¥m§m 

by jerry neeley 

dimension of danger 

H ave you ever had a giant frog hop in your 
lap? 

A crashing alien spaceship hit you right between 
the eyes? 

Been shot at under water by spear guns or 
dodged knives and flying meat cleavers and even 
a low-flying bat with the head of Shemp Howard? 

You have if you saw THE MAZE, IT CAME 
FROM OUTER SPACE, THE CREATURE FROM 
THE BLACK LAGOON or any of the Three 
Stooges’ comedies that were filmed in the amazing 
3-D process. 

Those of you who have not seen any of the 3-D 
films have missed one of the most visually exciting 
concepts the movies have ever produced. 
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ROBOT MONSTER strikai againi Som* fllmonster fans fait they should go on strike after seeing this, 
monstresityl 



One of the 1 3 GHOSTS in the Castle (William, that is) of Horrors. Columbia 1 960. 


mysterious illusion 

The process of 3-D is based on the human eye. 
Each of our eyes sees two different views; the left 
eye sees a little more to the left and the right eye a 
little more toward the right. 3-D photographs each 
scene twice with the cameras po.sitioned like our 
eyes. When the two scenes are projected on top of 
each other, with the aid of a special pair of glasses 
the left eye sees one picture and the right sees the 
other. Then the brain fuses both pictures into one, 
creating the illusion of depth. 


3-D, son of tv 

What gave birth to the 3-D film craze? 

Television! 

Yes, television, for in 1952 Hollywood studios 
discovered that business was bad b^ause millions 
of people were staying home watching TV for free 
instead of paying to go to the movies. They were in 
trouble, they needed something to get the people 
away from the tiny screen and back in front of the 
large one. Then, on 27 November 1952, an inde- 
pendent company previewed BWANA DEVIL, 
filmed in 3.D, or what they called Natural Vision. 
People came in flocks to see spears, tables and 
lions hurtle out of the screen at them ! 

The major studio heads’ eyes lit up. They saw a 
new way to beat TV. They could draw the people 


to the theaters with bigger screens and curved 
screens and stereoscopic pictures. 

history of 3-D 

Actually, BWANA DEVIL was not the first 3-D 
film altho its gets credit as such. Paramount, be- 
tween 1921 and 1924, made several 3-D shorts 
called Plastigrams- In 1935 MGM distributed 3-D 
film shorts they called Pete Smith’s Audioscopics; 
Frankenstein was featured in one of these shorts. 

Between the years 1953-64 there were no less 
than 38 feature length movies made in 3-D! Most 
were westerns and horror/sci-fic. 

The first 3-D horror film came from the studio 
that first gave us sound — Warner Brothers. It was 
called HOUSE OF WAX and was a remake of their 
earlier MYSTERY OF THE WAX MUSEUM 
(1933). Audiences gasped as wax heads rolled 
down the aisles and Vincent Fru%, with out- 
stretched hands, seemingly closed them around 
their throats. The film grossed $6,000,000 and 
started the 3-D horror cycle with a scream. 

Universal, shortly after the success of HOUSE 
OF WAX, came out with the first 3-D science fic- 
tion film the same year, 1963. It was called IT 
CAME FROM OUTER SPACE and its original 
idea & development was by ^y Bradbury, who 
called it “THE METEOR.” 

The story began very effectively, before the title 
and creaits were shown, with a huge moieor-iike 
IS 




alien craft crashing out of the screen directly at 
the audience. Bradbur>-, Ray Harr>-hausen & Forr.v 
Ackerman were amonjr the startled spectators 
who winced and dodged the flame & rock, at the 
sneak preview as it burst from the screen when the 
ship crashed in the desert. Other visual thrills in- 
cluded a one-orbed Xenomorph, an inhabitant of 
the alien spaceship, leaping from the screen at you 
plus another great explosion at the end as the 
creatures from space were forced to leave Earth. 

the kitchen sink in 3-D 

1953 also saw a quickie 3-D effort called ROBOT 
MONSTER which ranks right up there with PLAN 
9 FROM OUTER SPACE and FIRE MAIDENS 
FROM OUTER SPACE; or should I have said 
“right down there.” The film, despite the so-called 
3-D process, was increiiibly bad. The story had 
something to do with ridiculous-looking creatures 
from the moon that looked like gorillas with deep- 
sea diving helmets. It starred George Nader and if 
you want to catch it on TV, its title has been 
changed to MONSTERS FROM THE MOON. 

Somewhere between 1953 & 1954 there were 
several short Three Stooges comedies released in 
3-D. These were used as extra features being co- 
billed with the 3-D full length features. Needless 
to say, with the Three Stooges everything, but 


everything, was thrown at you. Among other 
things : knives, meat cleavers, rocks, chairs, fists, 
feet, heads, tables, syringes, water, ghosts and 
gorillas. One of the comedies even had a flying bat 
with the head of Shemp Howard that dived at you. 
(How scary can you get?) 


3-D goes ape 

Warner Brothers decided on another horror re- 
make in 1954 of MURDERS IN THE RUE 
MORGUE which they retitled PHANTOM OF 
THE RUE MORGUE. The plot concerned a sin- 
ister Karl Malden who kept a trained orangutang 
that would brutally kill anyone possessing a brace- 
let with bells that tingled, which Malden would 
distribute. Of course, Malden became victim of his 
own pet at the end. 

Universal came out with their second 3-D horror 
entry in 1954, too. THE CREATURE FROM THE 
BLACK LAGOON swam thru theaters across the 
nation and established the “Creature’s” name with 
other Universal all time greats like Frankenstein, 
The Wolfman, Dracula and The Mummy. It proved 
so popular that Universal followed it up with a 
sequel in 1955 called REVENGE OF THE CREA- 
TURE, also in 3-D. There was a third entry in the 
Creature series, THE CREATURE WALKS 
AMONG US, but not in 3-D. 
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to meet a mankind unprepared! 
. . . invading our world 
. . . with their power to look 
like humans ... or change to 


On* of tha axclting classic ads prapared to herald the coming of IT CAME FROM OUTER SPACE. 


Other studios grot on the 3-dimensiona] band- 
wagon in 1954 too. From Allied Artists came a 
thriller titled THE MAZE. The story was about 
a mysterious old mansion with a maze that held a 
secert. The secret being revealed at the end to be a 
giant frog (about the size of a large dog) that was 
a distant relative of Richard Carlson’s. (What a 
family tree he had !) Climax of the film came when 
the frog leaped out of the attic window of the 
mansion and seemingly fell on top of you. 

20th-Century Fox got into the act with a S-D 
horror mystery called GORILLA AT LARGE. The 
story dealt with several murders around a carni- 
val, supposedly performed by a gorilla, but in the 
end we find out actually that the murderer is — no 
I won’t tell you, why spoil it, see it and try & guess. 

all a-gog with 3-D 

GOG was loosed upon the public in three dimen- 
sions by United Artists also in 1964. This wa.s an 
above average science fiction tale about a secret 
underground scientific testing base where Gog & 
Magog, two robots, go berserk and try to kill every- 
body in sight until foiled by Richard Egan. 

Vincent Price came back in his second S-D film 
as THE MAD MAGICIAN with the help of Colum- 
bia Studios. This was a delightful part for the 
sinister Mr. Price. He hammed it up good in a part 


Tha fanstatic frightening Xanomorph that CAME 
FROM OUTER SPACE to menace audiences in dark- 
ened theaters throughout the londi (Universal 
1953 .) 




much like in HOUSE OF WAX but instead of a 
sculptor he’s a magician who is wronged and goes 
mad. Instead of turning people into wax statues, 
in this one he either burns them in his crematorium 
or separates them from their head.s with a buzz 
saw. Price’s make-up in this one, plus a black tux 
and cape, gave him a devilish appearance. His per- 
formance alone is worth the effort to catch this 
one on TV even if you can’t see it in 3-D. 

ghost of 3-D 

The 3-D movie popularity began to decline 
shortly after THE MAD MAGICIAN. Warner 
Bros, originally intended to film Hitchcock’s DIAL 
M FOR MURDER in 3-D. and as a matter of fact 
did, but decided not to release it in 3-D because 
they thought the 3-D films were dead ; and indeed 
they were. The public no longer liked to wear the 
cardboard glasses, and besides, Cinemascope had 
arrived and had become more popular than the no 
longer novel films of 3-D. 

There were no more 3-D films made until 1960 
when William Castle, who was always looking for 
a gimmick (at least he used to be), decided to film 
part of his movie THIRTEEN GHOS'TS in a pro- 
cess similar to 3-D. When a ghost appeared the 
audience had to put on their glasses in order to 
see it. 

The following year, 1961, THE MASK was 


made. THE MASK, like THIRTEEN GHOSTS, 
was only partly filmed in 3-D. When the character 
in the movie put on his mask, the audience was to 
don theirs. Then the audience was taken on a trip 
thru the brain of a madman, following a lost soul 
thru a world of demons & witches. A startingly 
atmospheric movie. 

THE MASK was the last ; the last of the wonder 
movies that put the audience amidst the action & 
horror of the screen. That is, it was the last till 
recently. Some of you may have already seen it but 
it hasn't had an extensive run. 


son of bwono devil 

Arch Oboler, the man who first brough 3-D to the 
screen via BWANA DEVIL, made the new 3-D 
pic to try and arouse a new interest in them. His 
film was a science flctioner titled THE BUBBLE, 
about people trapped in a small town, unable to 
leave because of a mysterious “bubble” that sur- 
rounds them. 

Motion pictures have come a long way. First 
they talked, then they moved and talked in color. 
After that came 3-D, Cinemascope, Cinerama, even 
full circle cinerama and “Odorama”! 

What’s next? Maybe the “feelies” prophesized 
in Huxley’s Brave Ne^o World? 


END 


THE 

ALIEN 

STRIKES AGAIN 

more on the fascinating filmonster 

I T’S A TENSE experience. 

Future Tense! 

And past & present. 

In June & July crowds formed lines that 
waited for hours at the famous Egyptian 
Theater in Hollywood (where THE THIEF OF 
BAGDAD, THE LOST WORLD & THE 10 
COMMANDMENTS premiered in the Silent 
Era) just to get their first glimpse of the 
stomach-ache monster. We were promised gore 
galore in space and, by Gor, that's what we got! 

4 days after its opening in LA, ALIEN had 
already made over S3‘/t million dollars while 
playing at only a hundred theaters across the 
country. ALIEN, to employ a timeworn phrase, 
broke boxoffice records witK a ven^ance and in- 
fused new steam into the science fiction stream 
that beran several years ago. The most suc- 
cessful Fridays, Saturdays & weekend draws 
many movie houses ever had occurred during 
the days thejcexhibited ALIEN for the firstime. 

Outside the Egyptian, HRGiger's bizarre 
"Space Jockey" (an immense styrofoam 
sculpture) was on display for the premiere, in all 
of hi^her/its dead splendor. The lobby of the 
theater resembled the Ackermuseum's prop 
display, including Ron Cobb’s beautiful set- 
piece moon bim^. Awestruck, visitors toured 
thru the ‘‘MO’THER" computer set (short for 
"MU/TH/UR 6000") with its Xmas tree 
readouts & their blinking electronic 
displays— one of ALIEN'S many hommages to 
past science fiction films. 



Little does Ksne (John Hurt) realise be Is belnf low- 
ered to his doom as Dallas (Tom Skerrltt) watches, also 
unaware of Impending tragedy. 
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Th* N««t of AnnlhllAtlonl The 
Egg» of Doomt Make room, 
make room, eitlaen Kane, for 
the bane of the universe to (rah 
your hody & bralnt 




Rlpl«y & th« Lifeboat. Sl^tinujr Weaver desperately 
looks out of tbe Narcissus, slstereraft to the ill-fated 
Nostromo. 


eggs<iting 

And in front of the theater, beneath the mar- 

? iuee, something new had crept in among the 
erns & greenery in the planters— leathery, 
ovoid objects that looked like . . . well eggs. 
Big, alien eggs. 

wSter Hill & Dave Oiler, who contributed to 
the script, were credited as producers of ALIEN 
along with Gordon Carroll. Hill & Oiler literally 
did produce some of the things seen in the film. 

Hill first rewrote the O'Bannon script into a 
"blank verse" format which he had perfected for 
selling his own projects, such as THE DRIVER 
and THE WARRIORS. 

According to O'Bannon, "Not much was 
changed beyond recognition; about 75% of what 
I wrote is still there. A great many things were 
textured differently.” 

The characters in the original story, for exam- 
ple, had names that were "weird & esoteric,” 
says O’Bannon. "The names of the characters 
were all changed.” None of the original 
characters were female. Hill & Giler changed 
this detail to tbe extent that, after executive of- 
ficer Kane's death, there was to be a brief love 
scene between Capt. Dallas & Warrant Officer 
Ripley (Sigourney Weaver). Since the crew of 
the starship Nostromo is best referred to as a 
group of "interstellar truckers”, the omission 
strengthens the Ripley character, making her 
more self-sufficient. 

Joseph Conrad's novel "Nostromo” was 
basically “about a group of people trapp^on an 
island,” says ALIEN director Ridley Scott. 
Scott's love for Conrad— evinced previously in 
his first film, THE DUELLISTS— is evident 
also in ALIEN. The United States Commercial 
Factory Starship was at first called The Levia- 
than; its detachable shuttlecraft, The Snark. 
The latter, of course, became the Narcissus, also 
from Conrad. 

Other hat-tips to genre conventions in ALIEN 
included those omnipresent exploding control 


panels (seemingly borrowed from Irwin Allen) 
and the buriaPin-space sequence, a la CON- 
QUEST OF SPACE*. 

Ron Cobb is recognized as "concept artist" 
and HRGiger, the Alien's Swiss father creator, 

g ot his due as did Jean '.Moebius' Oiraud & 
ritlsh artist Christopher Foss. 

mystery of the xenomorph 

Some confusion seems to have arisen over 
whether the Alien is actually a being, a robot or 
both— since at times it appeared to be made of 
metal, like a chrome-plated insect. Certainly its 
creators on-film were as multiform us the being 
itself: mechanical modeler Carlo Kambaldi. 
Giger, O'Bannon, Roger Dicken (who did the 
“embryos" & "Small Alien form.s"), Carlo 
DeMarchis, Dr. David Watling. Clinton Cavers, 
and a fellow with the unlikely name of Bolaji 
Badejo. The concent of the Alien as elegant, 
deadly, inexorable & totally strange arises from 
Giger’s method of combining both organic and 
mechanical characteristics into an impossible 
new lifeform- in Giger terminology, the Alien is 
a biomechanoid. These biomechanoids (several 
different lifeforms melded together) and other 
bizarre Giger visions are on display in a lavi.sh 
book entitled Giber's Necronomicon 
Naturally Fox is marketing ALIEN T-shirts & 
a slew of other salable souvenirs hut the plans 
for producing a "fully-articulated ALIEN doll " 
could actually put those frightening Giger vi- 
sions into doll houses everywhere! 

of fright & Cartwright 

Ridley Scott. Giger. O'Bannon, Sigourney 
Weaver, Veronica Cartwright & others were on 
hand for the Hollywood premiere. ALIEN 
marks the second & last scientifilni appearance 
for Cartwright, who says. 'Tve just done 2 
science fiction movies back-to-back and even iho 
they are both ouite different, you can get trap- 
ped in a mold. I've got to get away from all the 
screaming & crying." During the course of 
ALIEN and her previous INVASION OF THE 
BODY SNATCHERS, she wound up at an sf 
convention, which she characterized as "a lot of 
kids running around in Wookie .suits. " 

Speaking of those, if ever there was a con- 
tender to unseat STAR WARS from its top- 
grossing spot in the pantheon of big money- 
making films, ALIEN is certainly a threat. The 
crowds reached such proportions that at one 
point ALIEN was showing almost around-the- 
clock. The feared cutting to accommodate a 
wider-appeal PG rating never materialized and 
the "R ' imposed on the production does not 
seem to be nurting it in the least -as Ashley 
Boone of 20th Century-Fox noted, "Anyway, 
how can you have the scariest movie in the 
world and have it rated PG? " 

Of course an “R" rating didn't hurt the smash 
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B«fore It become the Nostromo It wos kaown os the Levlothon, oi 
Cobb ft Chris Fobs. 


grosses of THE EXORCIST either. 
“Grossness" of another sort could be said to be 
the rationale for the rating but unlike THE EX- 
ORCIST. ALIEN emerges as more fascinating 
than repulsive, despite the gore. 

hose of honor 

A testament to the fortitude of an actress: 
Nobody told Veronica Cartwright that a gore 
hose (one of 3 used in a scene so bloody that the 
cameras had to be draped with ta^s) was aimed 
right at her face. She was hit with a generous 
measure of animal entrails & beef blood square 
in the face & mouth and her reactions are indeed 
authentic. Some members of the crew were not 
as strong! 

After a sneak in Dallas, Texas, and the usual 
private and/or press screenings, the first official 
showing of ALIEN was in Seattle, Washington. 
The rough cut of ALIEN, screened in London 
during December 1978, was 2 hours & 45 
minutes long. 

What might have been clipped out? 

Apart from the normal trimming & editing re- 
quired to make a film coherent, tighten it, take 
out irrelevancies and chop out non-essentials, 
there are always good scenes that have to go. 
Preferably these are removed while the film is 
still in script form— saving time, headaches, ex- 
periments . . . and egos. Sometimes they leave 
unexplained holes, whether they were filmed or 
not. 

Such as: Whatever happened to Capt. Dallas 
after the Alien abscondea with his body down 
the airshaft? 


those creepy cuts 

Originally, Ripley, now alone in the Nostromo, 
hears the faint noise of human whimpering and 
descends to the ship’s darkened "C" deck. She 
discovers the Alien s 'iair", littered with junk, 
clothing & bones. Protruding from the bulkhead 
are Dallas, still alive, and a lumpy shape that 
once was Brett. They have been enmeshed in 
metallic cocoons spun about them by the 
creature, webbing them to the waU. 

They are being used as incubators for a new 
horde of Aliens, repeating the pattern the 
Nostromo crew discovered on the aerelict ship. 
Dallas begs Ripley to kill him and she mercifully 
complies, incinerating him & Brett with a flame- 
thrower burst. 

O'Bannon originally wanted to go into more 
detail about what he terms “the super-advanced 
alien culture’’— that of the Space Jockey. 

The earlier mentioned love scene was dropped. 
Several insightful dialog scenes between the 2 
women, Ripley & Lambert, were removed, sub- 
tracting deptfi from the Cartwright character in 
particular. 

A gruesome scene where Kane's bloated 
corpse floats past the observation blister is 
also gone. 

“Tne fronts & backs of scenes were cut off— all 
you ended up with was the middles," says 
Veronica Cartwright. “But I guess you have to 
accept the fact that it is a piece of science fic- 
tion— and it’s the Alien that is the star." 

Which is an understatement— ALIEN is a 
star because the actors & techs have made it 
believable, fascinating, gruesome, scary fun'. 


END 



GIGER THE GREAT 

alienest of artists 



I F POE had been a painter . . . 

F DRACULA a sculptor . . , 

F FRANKENSTEIN a model-maker . . . 
And if all 3 of these legendary dwellers in the 
macabre had pooled their nightmares and made 
a pilgrimage to Switzerland and offered their 
dark dreams to a certain distinguished painter & 
designer there, the result could only have been 
the incredible, bizarre, twisted, terrifying, 
fabulous, fascinating images that emerge from 
the monster mind orH.R.<for Horror RexjGiger. 
Pronounced Geeger with a hard G. 

allona anOUQ US 

In CLOSE ENCOUNTERS OF THE THIRD 


KIND there is that memorable line, "Einstein 
was probably one of them”— referring to the 
benevolent beings from beyond the stars. 

There is a sci-fi fans' button that reads, H.G. 
Wells was a Martian. 

Few would doubt it if it were revealed that . . . 
H.R. Giger is an Alien. 

Who is this Man of Mystery? 

This latterday Hieronvmus Bosch? (George 
Pal himself, with a coUanorator, has attempt^ 
to unravel the mystery of Bosch in a novel soon 
to be published.) 

Who is this pale, saturnine figure who dresses 
in black and (tho vampire's blo^ must surely 
flow thru his veins) dares to appear upon occa- 
sion by day? 
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GIOER'S GARGANTUAN QROTESGUERIE: Onoe Seen. Forever Etebed In the Bfemory, 
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--EspeolBlljr if the home Is HROlcsr'sl Oiger poses here with one of the posies that sdom his dylnfroom wall. 


the wizard of Zurich 

Ginr would have been at home in Rotwang's 
TOtmc bungalow in Metropolis. He lives & works 
m the modern European metropolis of Zurich, 
Switzerland. His work is an extension of his 
childhood when, in his youth, ‘‘I had many 
strange dreams— and nightmares,” he says. 
“When I awoke I would paint the things I had 
seen in mv dreams, whicn made me feel much 
better and the nightmares would go away. 

"Until nextime . . 

Eleven years ago Giger began to work as a 
freeUmce painter, sculptor & designer and his 
reputation grew by leaps & bounds thruout 
Europe, culminating in Kis rocketing, riveting 
"pertormance” in ALIEN, where his weird work 
dominates the screen with sights unseen upon 
this planet since the Eldritch Age of the Old 
Ones, of which HPLovecraft has reported in his 
purported fictional “stories”. 

Giger has held one-man exhibitions in 


Switzerland, Germany, France & Holland and 
his work has also been displayed in general ex- 
hibitions in those countries as well as Austria, 
Poland. Israel. England and . . . New York! 
(Lucky filmonster fans living in the Big Apple 
may have seen his “captured nightmares’^ on 
display in the Bronx Museum.) His posters have 
sold thruout Europe and his drawings have been 
featured in magazines in such distant exotic 
countries as Japan and . . . China! 

defying description 

Giger’s paintii^s are virtually indescribable. 

Perhaps, had Gark Ashton Smith (the man 
who memorized a thesaurus) lived into the time 
of Giger, he might have found the words to en- 
capsulate him. 

Were Ray Bradbury not so busy writing a 
celebration in words for the 10th Anniversary of 
the Lunar Landing and aiding the Disneyland 
operators to envision a Futureland. he might 
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The Derelict Ship on the Dncharted Planetoid, a Mystery of the V9ld envisioned in the Baroque Brain of 
HROiger. 


adequately describe the Gargantuan gro- 
tesqueries of Giger. 

W'Acre are you Dali, now that we need you? 

Where are you Druillet? {Drew-ee-lay.) 

Where are you Dorian Gray? 

About the best we can convey is that Giger is 
an ancient alchemist reincarnated, a MerUn of 
the macabre, an artist alienesque who mixes in 
his mortar wing of harpy, tongue of gryphon, 
eye of Cyclops, snake-hair of Medusa, hair of 
werewolf, blood of vampire, and brings the mor- 
dant mixture to a boil in a warlock's cauldron 
suspended over a dragon’s breath of flame. 

Giger is a Poesque poet, a Merrittesque 
magus, upon whose pittoresque palette are ad- 
mixtured oones, babies, birds, berries, bristles & 
thistles; machinery & misery; skeletons & 
screams; darkling woods & desperate despair. 

"His work is a thing of beauty of a terrible but 
elegant kind, hovering on the edge of a 
3-dimensional hell.”— Robert Dingilian. 

from dawn to dune 

Early Morning. This was the name of an 
unusual play prt^uced on the stage in Zurich in 
1969 and for which Giger created a remarkable 
pair of Siamese twins i^o were important to the 
plot. 


In 1976 he found himself designing sandy sets 
for the ill-fated start-&-stop on the fuming of the 
classic DUNE, a project which, happily, has 
been brought back to fife. They must oe serious 
about making it— author Frank Herbert has 
been paid SI million for the movie rights! 

another chaney? 

Like Lon Sr. before him, Giger is reluctant to 
talk about his work. 

The late director Fritz Lang was like that, say- 
ing he felt his works (METROPOLIS, 
MABUSE, SIEGFRIED, FRAU IM MOND, 
M) spoke for themselves. 

But Giger has broken his silence to say, 
“Some people say my paintings show a future 
world . . . and maybe they do. But I paint from 
reality, I put several things & ideas together and 
perhaps, when I have finished, it could show the 
future— who knows? If people want to interpret 
my work as warnings about too much overpopu- 
lation, disease & mechanization in the future, 
then that is up to them! I like to combine human 
beings, creatures & bio-mechanics. And I love to 
work with bones— they are elegant & functional 
and, after all, are part of human beings. 1 have 
many bones in my home in Zurich and I study 
them and use them as models. Skeletons too. ” 
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Parker (Taptaet Kotto) & Kane (John Hurt) will soon wish they’d never waked up from byperaleep when they 
confront the nightmare Giger has dreamed up for themi 



Parker. Ripley (Sigourney Weaver) & Ash (Ian Holm) 
wonder what Ol^r has cooked up for them next. They 
hope to come thru with frying colors but . . . 
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“Some people say my work is often depressing 
& pessimistic, with the emphasis on death, 
blo^, overcrowding, strange beings & so on but 
I don't really think it is. There is nope & a kind 
of beauty in there somewhere, if you look for it. 
The creatures I design & paint are very much 
like their own environment, one comes from the 
other. 

“The colors I use are usually gray, white & 
brown— these are the colors of my beloved Sia- 
mese cat. I use black ink too and like to make 
use of an airbrush quite a lot. I like white on 
black also — it gives my work a kind of translu- 
cent look and sometimes almost a 3-dimensional 
appearance. The faces of women in my work are 
often based on women I have known in my life." 
The woman in Giger’s life at present is beautiful, 
dark-haired Mia Bonzanigo who works as his 
devoted assistant. 

When “ALIEN" is released in 1979 many peo- 
ple throughout the world wiU have their first 
glimpse of H.R. Giger's unique work. 

* • * 

It is with pride & pleasure that we now pre- 
sent An Exclusive Interview with the Artist of 
the Hour conducted in the offices of FAMOUS 
MONSTERS by Ric Meyers. The same Richard 
S. Meyers who is the author of the Doomstar 
pocketbook space operas from Carlyle paper- 
backs. The author oi World of Fantasy Films. 



DallM (Tom 8keriitt)& Lambert (Veroaioa Cartwright) make their cautloua way over Olger's Planetoid of 
Peril. 


giger speaks! 

FM; Is this your first trip to the 
United States? 

GIGER: No, this is my second 
The firstime was just to visit New 
York. This time it is for the film. / 
would like to see how the reaction 
is. I was very surprised about 
how successful the film is. I was 
very excited to go to Hollywood 
for the opening. 

FM: On the oasis of your pain- 
tings alone, one might get the im- 
pression that you are a gloomy, 
pessimistic artist. It's remeshing 
to find that you totally enjoy the 
fact that your work & designs 
were the basis of a straight horror 
movie, 

GIGER: Fes. All the time Dan 
O'Bannon was working on the 
story he was thinking that I 
should do the monster. Finally 
when he finished the script he 
called me from LA, all the way to 
Zurich, and asked me if I would 
like to work on ALIEN. I asked 
what. the story was about, he told 
me and then I said yes, I would 
like to do some designs. I did the 
first designs about August or 
September of 1977. 

FM: Looking at your paintings. 


one gets the impression that an 
involved story is behind each & 
every one. You yourself may not 
create that story but the viewer 
almost always does. 

GIGER: Yes, that seems to be 
true. I had certain problems, like 
everybody. When I was depressed 
it was very good for me to put it 
down in a painting. Then I felt 
much better. So I think I'm really 
quite normal 

FM; There seem to be pieces of 
your previous work usra in the 
designs for ALIEN. 

GIGER: I don't know. I'm not 
sure. I mean, Dan O'Bannon had 
my book after he finished the 
story and just before Ridley Scott 
ot involved in the project I gave 
im my first copy. It was a 
French edition, hand-bound, and 
it ready was the thing that 
secured my involvement with the 
project As soon as Ridley saw it, 
he said, "That's it! I need this 
man."So 20th Century-Fox decid- 
ed to work another way than they 
usually did. Normally they take 
an experienced crew from the 
studio. That's the reason so many 
films look alike. So many horror 
films look the same. You know, 
things like the Hammer films 


with Christopher Lee. There are 
some good ones but then they get 
to be all the same and boring. And 
harmless. Because they're all 
done with the same people. But if 
you have a choice of talent from 
many places, it may be more dif- 
ficult to get started but maybe 
the final product looks different ^ 

i'M; ALIEN certainly is dif- 
ferent. probably because they us- 
ed so many fine artists to design 
the different aspects of the film. 
GIGER: Oh, yes. Ron Cobb, most- 
ly. did the "mothership", the 
Nostromo, and I was responsible 
for the other things, like the 
planet's surface, the derelict & the 
aliens. 

FM: It has been said that your 
work comes from your own 
dreams, nightmares & feelings. 
But how did you work on someone 
else's ideas? 

GIGER: Well, at first it was 
decided that I would only work on 
the Alien. Because in the early 
days of the project Ron Cobb, who 
also lives in LA and worked with 
Dan O'Bannon on the aborted 
DUNE project, did some designs 
of the planet di the Alien "egg 
silo" d the derelict & things like 
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that So once I entered the job, I 
don't remember whether they ask- 
ed me to do it or not but I painted 
this derelict ship in the morning 
and when I showed it to Ridley 
Scott he said, “Oh, that's it We'll 
use it Please now do the entrance 
and please now do the interior." 
Sol wound updoing more than we 
had expected 

FM: How did you work up or 
adapt your ideas for ALIEN? 
GIGER: WhenRidley was first at 
my studio in Zurich with David 
Giler ifi Gordon Carroll the pro- 
ducers, they told me a little more 
about the film's story and then I 
suggested it might be good to 
have different people design the 
different elements so that the 
Nostromo would have a complete- 
ly different look than the derelict. 
I think it turned out much better 
that way. Ron Cobb's designs for 
the “mothership" look designed 
by humans while the derelict 
looks totally alien. I wanted it to 
look like something planted, 
perhaps in the process of matur- 
ing— a mixture of organic & 
mechanical stuff. The center piece 
of that design was the "space 
jockey". His existence was dic- 
tated by the script But it allowed 
me to integrate my biomechanic 
creatures concept into it 
FM: Let's go back a bit. Starting 
with the genesis of the Alien, did 
you design the egg? • 

GIGER: Yes, I made the first 
design and I also modeled it 
myself. I also did some models of 
the planet landscape, I built the 
space jockey & painted it myself 
and I did a conwlete model of the 
mature Alien Then it was cast by 
other people. I wound up making 
it myself, you see, because there 
was no one else around All the 
good people who could do it were 
involved with other films. Others 
gave us some bad examples of 
how it could be built but both 
Ridley & myself disagreed When 
he first came to my home he said 
“We have people that can build 
the Alien precisely from your 
drawings." 1 thought that was 
wonderful but then I found that 
there was no one around so I had 
to do it myself. But I enjoyed do- 
ing that because it was my crea- 
tion If I had to sculpt someone 
else’s work, that would have been 
a lot harder. If one is responsible 
for the design it's good to work up 
to the completed creature. 

FM: And how much of that com- 
pleted creature was your original 
creation and bow much of it was 


the director's & writer's? 

GIGER: The first concept was 
done by Dan O’Bannon He made 
some sketches and he also sent 
me some sketches by Ron Cobb. 
At that moment Ridley wasn't in- 
volved Later on when Ridley 
became the director we worked 
very closely together. He had a 
very strong idea of how it should 
look. But whenever I thought he 
was wrong he was quick to com- 
promise. Consequently the design 
changed a lot for several reasons. 
First the story changed constant- 
ly. SecondRidley was very experi- 
enced in film and I am not. He 
knows w^t it would look like on 
screen. He knows that a lot can be 
done with smoke & with oil d 
with slime or with lenses or what- 
ever. He knew that if you moved 
just little things just a bit, sud- 
denly the screen becomes alive. 
Very much so. It was a terrific ex- 
perience working with hirru 
FM: What was your personal in- 
itial concept of the Alien? 
GIGER: When we started Ridley 
said “I haven't seen any good 
monsters lately in films. " I mean, 
to do a horror or monster movie 
nowadays we didn't have many 
good examples. The biggest prob- 
lem was that there were a lot of 
bad examples around To design 
something effective without film 
experience was very difficult for 
me. Then, of course, there was 
another man involved with the 
mechanics: Carlo Rimbaldi the 
maker of KING KONG. He had a 
lot of experience, but I teas re- 
sponsible for the shape & look of 
everything. He handled the inside 
and I handled the outside. And I 
... uh . . . forgot the Question. 

FM (laughter): How aid the AUen 
progress from initial design to 
finished monster? It just seems 
that there's a lot of little Aliens 
throughout all your work, but the 
final monster seems completely 
original. 

GIGER: Not so much original, 
really. In my book there are some 
things that look like the Alien 
now. And we looked hard at my 
work to see what we could ao 
realistically. Normally it’s boring 
to feel that you're watching a man 
in a suit with a mask, so we ex- 
perimented We started with a 
tall man and we fixed 2 children 
onto each of his sides. So the 
monster had a lot of arms at first 
but I always felt that looked more 
ridiculous than frightening. After 
that we decided to choose some- 
thing from my Necronomicon 


book. Quite similar in fact It 
wound up being similar to a 
human being only muck bigger. 
Ridley contributed a foto of a Nu- 
bian, those black, tall people. He 
said it might be good to use their 
physical look covered with sort of 
“transparent clothes" so you 
could see the skin. But then we 
had trouble with transferring that 
concept into reality. It turned out 
to bea. . . how you say ... a night 
dream . . . uh, a nightmare. Some- 
times I couldnc even sleep 
because I was afraid I wouldn't 
be ready with the design by the 
deadline. I mean, the Alien had to 
be the star of the film, and if the 
star is no good the film is lost 
Thankfully Ridley was always 
behind the camera himself Even 
if I thought it didn't look good 
and wasn’t ready for filming, he 
could film it in a good way. 
FM: So while you were rushM 
and it was a terrifically challeng- 
i^ job, were you happy with the 
final product? 

GIGER: For the most part. It was 
good enough for a film but maybe 
not good enough for a sculpture 
piece. 

FM: What would you have chang- 
ed if you'd had the time? 

GIGER: The tail one I wouldn't 
change a lot I had these things in 
my Read, I have drawn them be- 
fore, and then I built it up. One 
part at a time with adaptions 
made by other technical people. If 
there'd been time enough I would 
have done everything! daughter} I 
may have another chance since 
the reaction has been so good But 
the reaction has been so good be- 
cause it was filmed so well 
FM: Do you feel that the final 
Alien effects the audience on 
more than one level? Do you think 
its physical appearance somehow 
effects the audience psychologi- 
cally as well as visually? 

GIGER: Hmmm. During the last 
shot you can see the Alien's 
“tongue" slowly coming out And 
his teeth came because I prefer 
always to have these big long 
heads for the monster, because I 
worked as an industrial designer. 
Every object needs to have a func- 
tion So if it has a long head 
there's space for a long “tongue". 
And I also gave his tongue teeth. 
I thought it was very good as a 
filmic device. 

FM: According to the original 
script & the various books that 
have been published there were 
several things that were changed. 
Could you comment on the incon- 
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Looklag a lot In profile like Jon 


sistencies between the final film 
& the novelization? 

GIGER; In the ori^tna^ story the 
eggs were in a pyramid silo, like 
an Egyptian one, with hierogly- 
phics on the walls. I worked up 
the hieroglyphics which tell the 
story of the Alien. But it was too 
close, we found, toourownEgy^r 
tian culture and we thought it 
should be almost completely un- 
earthly, so we designed another 
silo. But then the budget wasn’t 
big enough to include this struc- 
ture so we decided it would be a 
good idea to have these eggs in- 
side the derelict like termites in- 
side the walls of a house. 

FM: Still, there seems to be some 
question between the 2 versions 
as to how the Alien grew. 
GIGER: Yes, in the film there are 
3 different monsters. There is the 
first one, which <s kind of like a 
crab sitting in the egg. Dan 
O'Bannon had an insect-like de- 
sign for that at first But I always 
look for a /unction. These crea- 
tures should be able to jump out 1 


t, the Wizard of Zurich airbrushes li 
in the crashlanded starcraft. 

used the tail as a spring, a spring 
would be good And I liked 
the crab fingers very much. Kind 
of a spider with a tail The second 
Alien was born thru the crab. It is 
the baby of the big one. It seems 
to be a giant head but it develops 
a tail At first it had these 2 little 
arms but they were kind of like 
freak arms. All these beasts are 
blind I think it is very frighten- 
ing to have beasts with no eyes. 
At first they wanted it to have 
eyes with lamps behind them. 
Other people always wanted that 
but I decided no, no eyes. They 
said please try it but it didn't 
work. I think the final version 
looks quite believable. Did you 
like it? 

FM: Very much. I thought Ridley 
Scott handled it with imagination 
& flair. 

GIGER: And he did very strong 
visuals! I liked, for instance, 
when the scientist attacked the 
girl You could see a little blood 
running out of her nose at the 
same time the milk began drool- 


: painting of the Alien Egg Chamber 


ing down his forehead I thought 
things like that were great.' I 
thought everything was terrifi- 
cally realistic. The interior of the 
Nostromo was so believable. I 
hate these new-looking space- 
craft. You feel like they're just 
built for the movie you're seeing. 
They don't look real 
FM: One of the big questions 
concerned the final Ahen step. 
That is, how you got from the 
mature Alien back to the egg 
again?Do you know whether that 
question was answered in the 
original script? 

GIGER: Not only is that in the 
story but it was filmed! I asked 
for it to be filmed Originally the 
movie was 3 hours long and there 
was much more of the alien land- 
scape & other things. But it was 
too long & too much. And the “eo 
coon" scene, Ridley told me, slow- 
ed the momentum of the climax. 
It was muck more effective, they 
thought, to take it out Maybe if 
there's an ALIEN II, the final co* 
coon-to-egg scene will be in. The 
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black man & Ripley find Dallas & 
Brett The one with the Hawaiian 
skirt is more a cocoon while the 
Captain is freshly wrapped. They 
find them in the leg of the Nos- 
tromo, near the top. 

FM: Everyone also thought that 
another Alien would be on the 
shuttle or in the cat at the end. 
Did you consider that option? 
GIGER: Ok, yes. There was an 
6gg on board Once we showed a 
preview audience a final scene 
where there was a cocoon in a cor- 
ner of the shuttle. That was very 
nice out now it is no more. There 
were a lot of different ideas in the 
original version that they thought 
it was best to take out I don't 
know whether it was a good idea 
to take it ail out I just saw some 
rushes and they looked good But 
if Ridley decided to take it out, 
then it should have been taken 
out because I think he is agenius. 
We always agreed about things so 
1 think if I saw both versions I 
would like his final version better. 
FM: A lot of people in the film 
business seem to think that the 
world starts&ends with them but 
you seem very versatUe & adap- 
table. 

GIGER: Oh, if I have something 
that I think is right well, (laugh) 
then it is right. It's very difficult 
to change my mind For instance 
they often wanted other people to 
change some of the things I had 
done in the beginning, like the 
derelict But I always said "I 
can't do another one. So after all 
that it came out the way I intend- 
ed, so (chuckle) I am happy. But 
some things did change. My first 
design of the “chest-burster" had 
more than one mouth. The mouth 
was the most important thing 
because it had to eat out of his 
body. But we made it smaller and 
Roger Dicken built the small 
alien. 

FM: Even after all your work on 
the final Alien, the audience does 
not reaUy see it clearly. 

GIGER: Yes, that's very good I 
like that. Otherwise it would get 
boring. It maintains the mystery. 
Only at the end can you see his 
tail £ his arms <£ things. 

FM:It's obvious that you really 
like filmaking. 

GIGER: Ye^ yes, yes. I think it’s 
a combination of all arts together; 
sound, movement, all the medi- 
ums. It's OK to do paintings but 
in a film you can do more. 

FM: In some cases artists are con- 
trolled by their medium rathei 
than the other way around. This 
seems especially true of artists 


who concentrate on the supernatr 
ural or fantastic. Do you feel con- 
trolled by the subject matter of 
your work? 

GIGER: When I work on a film I 
must deal with other people. I 
have to think of it as a team effort 
so I can 't work like I normally do. 
Normally I work in the manner of 
a surrealist painter. Without 
thinking, just going on, finding 
what is inside your body. So 
things come out on the canvas 
and almost magically appear at 
the time you make the painting. 
They come into the painting. I 
like to find what is in my mind. 
FM: How long have you been a 
painter? 

GIGER: I've been working as a 



A Modern Medusa? She’s certainly 
a marrow-freeslng sight. A sample 
of the Outre Art that has made 
Giger a Big Leaguer. 

freelance painter since 1968. Be- 
fore I still did paintings but my 
work as an industrial designer 
came first because you must have 
a profession in Switzerland. It's 
no good to be an “artist. " You are 
shamed if you make a living at it. 
It's not a job in their eyes. But 
then if you make money with it, 
everything is good And if you get 
famous ... ? Then it's all 

“Bravo!" But before, “Poof!" 
Heh-heh. 

FM: What do you want to do 
now? 

GIGER: I'd like to do my own 
paintings. I've had ALIEN up to 
here. For almost 2 years it's been 
ALIEN, ALIEN, ALIEN. Never 
stopped I'm very happy the film 


is successful We worked very 
hard on the thing and so we are all 
^ad it worked 

FM: Do you want to do more 
films? 

GIGER; Maybe. Maybe. I’ll tell 
you, it was very hard at times and 
I was nervous and I couldn't steep, 
and it cost me a lot of energy. I 
was happy to work with Ridley 
ScotU it was really a great thing. 
I mean, it could've been a lot 
worse. 

FM: As you may know, fame is 
very crazy in America. I mean. 
SUPERMAN & STAR WARS 
have made some people ridicu- 
lously famou.s. Are you afraid of 
what might happen to your art if 
you were suddenly catapulted in- 
to "stardom"? 

GIGER: You know what I'm 
afraid of? A.s an artist, if you do 
too muck work for film they say, 
“Aw, he's a film architect" or 
something like that. Suddenly 
they don't take you .seriously. If 
you work for the opera, that's 
something else. But film, that's 
always, “eh," you know (makes 
hand gesture of “comme ci,- 
comme ca")? So I have to be care- 
ful otherwise . . . Maybe it's a 
good thing to work in films but it 
can turn against you. 

FM: Do you think that your ex- 
perience on ALIEN will change 
your painting style? 

GIGER;/ don't think so. My 
medium is the airbursh; my col- 
ors, they wouldn't change. This 
has been very good for me be- 
cause it made me do paintings of 
things like spaceships, things I 
hadn't done too much of before. 
And .sometimes it's good to work 
under pressure. Or to do some- 
thing you would never do under 
other circumstances. So maybe 
you get new, fresh ideas. That's 
always very good. 

FM: So your work seems to pic- 
ture your nightmares & demons. 
And by painting them, it has been 
written that you purge yourself. 
Do you find that sometimes these 
paintings only serve to give your 
nightmares a reality? To make 
them real? 

GIGER: / must say, about this 
dream idea that was written 
about in my book, it occurred a 
long time ago, when I was about 
20 years old. It was early in my 
career. At the moment. I feel very 
good. These bad dreams don't oc- 
cur much anymore. I only have 
bad dreams when I'm under 
pressure. Or something. Maybe 
it's the ALIEN. 


END 






Perhaps the Second Greatest Thrill Scene in 
Monster Movie History (the First being the 
Scream Heard ’Round the World when THE 
PHANTOM OF THE OPERA was unmaskedl was 
the tarrifying revelation of the Face Behind the 
Mask when Fay Wray broke the false face of Lio- 
eiel Atwill. Here is that Pinnacle of Horror from 
aljw technicolor production of THE MYSTERY 
MBtH E WAX MiraEUM (Warner Bros, film, foto 
Welbourne) with a close-up repeat of 
Fearsome Face in the upper right-hand 
corner. 


END 



those beastly monsters 

THE BEAST from 20,000 Fathoms . . . 

The BEAST of Hollow Mountain . . . 

The BEAST with 5 Fingers . . . 

The BEAST with 1,000,000 Eyes . . . 

Beauty <fc the BEAST. 

What do these titles have in common? 

What's that you say — they ail start with The? 

Wrong! 

Don’t forget BEAUTY & THE BEAST: no 
The. 

Second guess: BEAST. 

Right! 

Go to the head of the class. (Gruesome, isn't 
it? Just a head. No body!) 

Now let's examine these beasts. Five of them, 
and only 2 of them similar. 

The beast from the brain of Ray Bradbury ( the 
imaginary Harryhausen creature called a rhedo- 
saurus) was an amphibious dinosaur. What it was 
doing at the 20,000 level is too deep for us to 
fathom, unless it was in league with Capt. Nemo 
In any event, we’ve established that that particular 
beast was from the dinsosaur family. 

3 « 


The beast that hollered around Hollow Moun- 
tain was described by one critic as “an upright 
mean dinosaur", something between an allosaurus 
& a tyrex. (A tyre.x is an abbreviation we just 
made up for tyrannosaurus Rex, because in the 
first place our linolypist can never spell it right, in 
the 2d place can never spell it right, in the 3d 
place can YOU spell it right? — and in the 4th 
place it's such a big mouthful that only a bronto- 
saurus could swallow it.) 

OK, 2 beasts turned out to be 2 dinosaurs. 
What about the bca.st with the fingers? Not a 
beast at all, really! Actually, more of a thing — a 
dismembered human hand that crawled like a 
tarantula and choked like the devil and made 
Peter Lorre's eyes pop out larger than ever. 

And speaking of eyes, what about the beast 
with a million of 'em? Actually it only had 2. plus 
a couple of tendrils & a couple of fangs. Truly, a 
thing from another world. 

Of course the beast in BEAUTY & THE 
BEAST was a classic faiiy tale were-animal, hor- 
ribly bestial at times, its claws smoking after it had 
killed and consumed raw flesh; beautifully human 
when released from its curse. 



KONG — The 8th Wonder of the World! Super Simian/ Legendary Ape King of Sk' 
Island — the Island Time Forgot but WE will Always Remember! 
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There are undoubtedly more, as this does not 
pretend to be a definitive article, but we just 
thought of another beast; THE WAR OF THE 
COLOSSAL BEAST, In this case it was a giant 
man. 

meanwhile, at the lagoon, 
things are looking black 

Looking back on the films with “creature” in 
the title, we find most of them (3) have concerned 
the same creature, our old friend Blacky LaGoon, 
Besides CREATURE FROM THE BLACK LA- 
GOON, REVENGE OF THE CREATURE and 
THE CREATURE WALKS AMONG US, there 
was Curt Siodmak's CREATURE WITH THE 
ATOM BRAIN, a sort of ’’Tom Swift & His Elec- 
tric Zombies”. 

CREATURE FROM THE HAUNTED SEA 
was a sort of mythical sea monster. 


thingwise 

“It’s a wise Thing that knows its own mother” 
— Old Miskatonic Adage. 

THE THING FROM ANOTHER WORLD, 
the vegetable that walked like a man, was kind of 
a bald-headed Frankenstein, 

THE THING THAT COULD NOT DIE was 
a head that should have been dead hundreds of 
years ago but did bad deeds when it was connected 
again to its body. 

THINGS TO COME — oops, wrong kind of 
things! 


characteristics & 
scare-actor-istics 

What are some of the distinguishing features of 
creatures «& things? 




Scary Skeleton of long dead inhabitant of PLANET OF THE VAMPIRES. If the Thing looked 
that spooky without its flesh, imagine how it must have looked with a body. (But 
FM disclaims all responsibiliy if you fainti) 


They are liable to be tall. 

KMC KONG. 

GODZILLA. 

CORGO. 

They are liable to be strong. 

MIGHTY JOE YOUNG. 

THE BEAST OF YUCCA FLATS (ex-wrestler 
Tor Johnson as a man turned by an atomic blast 
into an inhuman beast of great strength). 

THE INDESTRUCTIBLE MAN (Lon Chaney 
Jr.) 

They are liable to be slimy, ooglie, tentacled 
things. 

CALTIKI. THE IMMORTAL MONSTER. 
THE MONSTER THAT CHALLENGED THE 
WORLD. 

THE BLOB. 

Many are scaly creatures. 

THE ALLIGATOR MAN. 

THE HIDEOUS SUN DEMON. 

The dragon of SIEGFRIED. 

multimorphs! 

“Multimorphs” means “many shapes", and that's 
what they come in, alright, these animals & mon- 
sters, beasts & creatures & things. 

Hairy: 

THE ABOMINABLE SNOWMAN OF THE 
HIMALAYAS. 

KONGA. 

THE STRANGE CASE OF CAPT. RAMPER 


(with Paul Wegener, of GOLEM fame). 

Insect ival: 

THE BLACK SCORPION. 

TARANTULA. 

THEM! 

Crustacean: 

ATTACK OF THE CRAB MONSTERS. 

Arboreal: 

FROM HELL IT CAME (living trees). 

Floral: 

THE DAY OF THE TRIFFIDS (moving plant 
terrors). 

Caseous: 

THE HUMAN VAPOR. 

Electrical: 

DOGORA. 

Indescribable.' — the Xenomorph in Bradbury’s 
IT CAME FROM OUTER SPACE ... the cos- 
mic cloud creature in THE CRAWLING EYE . . . 
the Id in FORBIDDEN PLANET. 

And, when Alex Gordon’s THE DESTROYER 
breaks loose on the screen, a metamorph will be 
seen that’s actually based on a story of the same 
name, “The Melamorphs’’ by Stuart J. Byrne. 

creepy-crawly 

Here’s the plot of a THING from Outer Space 
pic; 

THE CRAWLING EYE, 85 minute long Brit- 
ish film known in England as THE TROLLEN- 
BERC TERROR. 
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Sarah & .Anne Pilgriin have a “mind-reading” 
act. On a vacation in Switzerland they meet Alan 
Brooks (Forrest Tucker), a UN scientist who is 
on his way to Trollenberg. a little town in the 
Alps where “unusual” things have been happening. 
Anne, acting strangely, insists that she & Sarah 
also get off at Trollenberg. In some mysterious 
manner she knows about gruesome events there, 
including the sudden appearance of inexplicably 
beheaded bodies . . . and an unearthly cold. 

The girls are met by Herr Klein, who is 
astounded that Anne, a stranger to these parts, 
knows of the dreadful catastrophes. 

Two mountain climbers leave for an ascent on 
the mountain and Brooks (Forrest) goes to the 
observatory of Prof. Crevett. who sent for him to 
investigate the weird occurrences. The professor 
tells Brooks: 

"1 believe the girl, Anne, is actually receiving 
telepathic messages from whatever is hidden in the 
strange cloud that hovers over Trollenberg.” 

Later Anne has another psychic presentiment 
and informs Brett & the professor: “I feci that the 
mountain climbers are in dreadful danger!” 

Brooks phones a mountain hut and learns from 
one of the climbers that his partners has gone. 
Suddenly a scream echoes thru the phone and then 
the line goes dead. 

A search party is quickly organized. As they 
climb they see an ominous clod receding from 
above the hut. 

In the hut they find — 

The headless body of the man who was speak- 
ing on the phone. 

And over all there lingers a frosty chill of in- 
tense cold. 


mounting horror on 
the mountain 

Meanwhile, the second climber is located and 2 
villagers volunteer to rescue him. The first man to 
reach him recoils in horror when he sees — 

The first climber’s head in the second knap- 
sack! 

Climber #2 (Brett), in a strange hypnotic trance, 
attacks & kills his would-be rescuer. 

The second man confronts Brett but doesn’t see 
the terrifying tentacles of a creature encircling his 
body. 

Back at the hotel Brooks is disturbed when he 
observes how peculiarly the dazed Brett is behav- 
ing. When Anne enters the room, for no reason 
Brett attacks her! Brooks knocks Brett out and 
together he & Anne carry him to a cellar. 

Later, as Hen Klein passes the cellar door, 
Brett’s arm shoots out and strangles him. Armed 
with a huge knife, Brett next comes across Sarah. 
When she screams. Brooks rushes to her rescue 
and shoots Brett. 

But when the dead man’s flesh dissolves, it is 
obvious that Brett has been under some alien spell 
of the — 

creature in the cloud 

At that point a reporter rushes in, shouting 
wildly. “The cloud ... on the mountaintop . . . 
it’s breaking up . . . and visible in it is . . . some 
kind of hidden thing . . . horrible ... an enormous 
eye . . . writhing tentacles , . . it’s crawling towards 
the hotel!” 

All rush to the safety of the observatory, all 



The Praying Mantis preys again in Universal’s DEADLY MANTIS of 1957. 


except Hans, a foolhardy hotel attendant, who 
rushes outside toward the crawling eye. 

Realizing she has left her little girl behind, a 
woman shrieks. Brooks rushes back, just in time 
to snatch up the terrified child from the tentacles 
of the awful eye-creature. 

At the observatory Hans returns, a peculiar look 
in his eyes. 

He attempts to strangle Anne! 

But Brooks overpowers him. 

Brooks now realizes that the Crawling Eye must 
have a cold climate to exist. It can theoretically be 
destroyed. By heat! 

Brooks takes charge. “Gather all the empty bot- 
tles you can!” he orders the villagers. “Fill them 
with oil & saturated rags.” 


He slips outside and tosses one of the home- 
inade bombs at the cloud creature. 

The reporter attacks the thing but is swept off his 
feet by its slimy, octopus-like tentacle. 

Brooks drags him to safety and radios for a UN 
plane to drop incendiary bombs. 

The Crawling Eye attacks the observatory! 

It almost gains entry when — 

The bombs fall! 

The diabolical eye of the cloud bursts into flames. 

Brooks’ theory proves correct and at last there is 
nothing left of the horror from space — nothing but 
memories that will cause nightmares for years to 
come, nocturnal dreams of a dreadful orb sur- 
rounded by terrifying tentacles wrapped in a cloud 
of death from the deeps of space. 



The original super crab having himself a man sandwich/ as first seen in the very first/ 
collector's item issue of FM way back in Feb. '58. From ATTACK OF THE CRAB MON- 
Corman epic. 






GOLIATH AND THE DRAGON, AlP release of Italian pic seen in '60. Marcel (LOST 
WORLD) Delgado built the original model of the fire>breather, which now resides in 
the Dtnorama Room of Hollywood’s famous House of Fright. 


the thing with a sting 

In conclusion, the tale of a different kind of crea- 
ture, half human, half insect — THE WASP 
WOMAN- Susan Cabot. Film Group '59- 

Miss Starlin (Susan) has reached her boiling 
point. Her board of executives cringes as she 
tongue-lashes them because sales of her beauty 
products have reached an all-time low. 

To the rescue comes a Mr. Zinthrop (Michael 
Marks), a mysterious old man with a Gennan ac- 
cent. “I have made an amazing discovery which will 
revolutionize the cosmetics industry.” 

■‘VER-rrry In-terestink!" says aging Miss Starlin. 
(Oops! Wrong show.) 

“I have been experimenting with the enzymes of 
the Queen Wasp," the doctor tells Janice; “but, 
here, let me show you.” He injects an aged guinea 
pig and before Jan’s very eyes the decrepit creature 
becomes young again! 

Jan agrees to finance Zinthrop in further experi- 
ments so that she will get the first injection when 
the serum is perfected. 

Friends of Jan — Bill. Mary & Wallace — fear 


Zinthrop may be a quack and try to find proof of 
this. 

Meanwhile, Zinthrop has improved his serum: in- 
jects the office cat, an old calico, and it becomes a 
puss-in-beauts! 

Jan becomes impatient and takes matters into her 
own hands — or rather her own veins — by sneaking 
into the lab and giving herself a shot of the serum 
beyond the margin of safety. She fails to notice that 
the cat, which had briefly become a cut kitty, now 
lies in its cage — misshapen & dead. 

Over night, years drop off Jan and the whole 
office is astonished at her youth & beauty. But 
Zinthrop i.s horrified when in the cage he finds 
what is described in the script as “a monstrosity 
that was once a full grown cat, then a kitten, and 
now something never seen by human eyes before, 
which lies contorted in its cage in death. The mouth 
is open revealing teeth far bigger than any house 
cat’s, claws stretched out as if to attack. The open 
eyes stare sightlessly under tufts of coarse bristle- 
like hair. The animal is half again the size of a big 
house cat.” 



Above, the “sunset squid” that almost did Capt. Nemo in, in 20,000 LEAGGUES UNDER 
THE SEA. James Mason superbly played Jules Verne’s famous submarine scientist. 
Master of the Mysterious Island. 

Below, Tyrone Saurus (son of Al O. Saurus) does his thing in ONE MILLION YEARS B.C., 
under the able animation of Model Monster Master Ray Harryhausen. 



Strongest Man in the Ancient World fights a Stegodrago in HERCULES AND THE CAP- 
TIVE WOMEN (1963/color). 


Zinthrop incinerates the cat's corpse; then, in 
shock, walks out on the street and is struck by a 
car. While Zinthrop is in a coma, Jan gives herself 
another huge dose. 

Wallace (head of the research dept.) has become 
convinced that the serum is a veritable fountain of 
youth and sneaks into the lab one night to give him- 
self an injection when (script) a thing that at first 
glance might be mistaken for a giant insect attacks 
him. Predominately human, its bulging eyes pro- 
trude from under a brow covered by silky hair. 
Each of the eyes is actually a ball composed of hun- 
dreds of individual eyes, each with its own iris. The 
brow spouts 2 antennae but the nose is a depressed 
blob of matter surrounding the most gruesome fea- 
ture of all, 2 mandible-like objects that jut from the 
sides of the jaw. 

It kills Wallace And, later, the nightwatchman. 

the shape of stings to come 

Weak but able to work. Zinthrop returns to the 


lab. Alone with Bill & Mary, he tries to warn them 
about Jan and the enzymes. Mary rushes off to try 
and find Jan. Bill & Zinthrop follow breathlessly. 

Jan has changed — into something half wasp, hsif 
human, all monster — and has Mary in her grasp, it 
being her intention to paralyez her, bury her and, 
with the instincts of a wasp, feed on her later. 

Bill & Zinthorp arrive before Jan can kill. She 
shoves aside Bill, attacks Zinthrop. Bill grabs a 
stool and attacks the werc-wasp with desperation. 
But the hybrid horror's strength is fantastic and the 
2 men seem doomed till Zinthrop, fatally wountfed. 
with his dying breath throws a bottle of acid on the 
Wasp Woman. 

Blinded, in agony, the creature that once was 
Jan stumbles thru a glass wall and into the wasps* 
nest. The infuriated insects attack. The mutated 
monstrosity staggers toward a window and a 25- 
storey drop. End of story. 

End of article. 

But not. we are sure, the end of ANIMALS, 
CREATURES & THINGS END 




in his greatest role. 



The 900</ monster — the Golem — appears in public. 


legendary monster 

J. \iimpiri-s. /ombifs & ghouis arc 
known lo siuciontx in school->i thruout the coun- 
trv. Blit oni’ legend has been strangdv ignored: 

The Golem. 

ignored, loo. the memorv of a great German 
aeloi-. a Karloff of his time: 

Paul Wegener 

Monster, magician, niiindarin. yogi, villain, snow- 
man. Poe man he plaved them all. in the silent 
(lavs, and exeeedinglv e'ffeelivblv. 

For many years THK OOI>EM of 1914 was 
Ihoiight to be lost forever, then in 19.)8 the famous 
European film collector Paul Sauerlacnder. found 
a print under strange circumslances. It was in an 
old loy store! To sell a sui'iilus of ancient S.amm. 
hand-eranked home movie projt'ctors. the owner 
was cutting up old movie roc4s in 12' lo 1-T lengths 
and giving them away with each machine. The film 
that was being cut ui>? You guessed it. the legend- 
ary 1911 GOEE.M! Sauerlacnder was able to re.seue 
the lragmen(^ that make a comiiiete copy, perhaps 
the only prim in existence today! 

golem #1 

W'e have very limited details about the fit^t 
GOLEM . - - for the moment. 

It told of workmen digging a well in the floor of 
an old .synagogue. They uncover a strange statue— 
the Golem. Thai statue is sold lo an antique dealer. 
Later, in an ancient cabalistic volume, the dealer 
45 
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A litti* girl mak** m fri*ndly gaatur* toward tha 
giant of clay. Soma of you will ramambar an al> 
moat idantieal acatia yaara latar (1942) whan 
Lon Chanay'a aon aa tha monatar atood bafora 
a IrttJa girl in a aimilar poaa in GHOST OF FRANK- 
ENSTEIN. 

stumbles upon a tale of Rabbi Loews sorcery 
studies. 

Pollowinft Loews magic formulas, the antique 
dealer achieves an alchemical miracle as the man 
of stone come.s to life! The Golem, an android of 
very limited intelligence, works as the dealer’s 
servant until another change takes place: he falls 
in love with his master's daughter. This second 
miracle causes the awakening of a soul in his clay 
body. 

But the frightened girl runs from her eerie suit- 
or and he realizes — he is a monster. Filled with 
fury by his fate, the Golem pursues the girl, blind- 
ly destroying everything before him. In the end he 
perishes, falling from a tower. His corpse lies in the 
street, a shattered figure of clay. 

World War I began while THE GOLEM was 
playing in Germany and the star entered the mili\ 
tary service for the Kaiser. Twice I we are told by 
Him historian Oscar Estes) he was captured by 
soldiers in his own army and held as a spy b^ 
cause of his Eurasian feature.s. "Each time he 
pulled from his wallet a worn folded cover from 
an illustrated magazine, showing him as the Golem. 
When he was recognized, he was released!" 
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golem #2 

The second GOLEM was not a sequel but a 
■ prequer' to the first, as it told of THE GOLEM; 
HOW HE CAME INTO THE WORLD. The pic- 
ture was co-directed & written by Paul Wegener 
& Henrik Galecn. iGaleen was the author of the 
screenplay of NOSFERATU and produced a clas- 
sic version of Conrad Veidt as THE STUDENT 
OF PRAGUE.) 

John Griggs & Oscar Estes tell us that: 

The picture opens in a ghetto in Prague. It is a 
dark night in the even darker 15lh century, time 
of witches, warlocks, alchemists & black magic. 
Rabbi Loew (Albert Steinrueck). an astrologer, 
is studying the portents of the stars thru an astro- 
labe. His interpretation of the signs; misfortune 
threatens the Jews. Descending a spiral staircase 
he says to his assistant. Famulus (Ernst Deutsch/: 
■'I must warn our people." 

Carrying torches thru the black shadowy streets. 
Locs & Familus hur^ to another part of the ghet- 
to. Loew tells Rabbi Jehuda, "Cali all the ciders 
together to pray. The stars predict disaster. " 

Fade-in to a Document: DECREE AGAINST 
ALL JEWS: We can no longer neglect popular 
complaint against the Jews. They practice Black 
Magic. We Decree that all Jews shall leave sight 
of the city before the month is ended. 

/Signed: Ludwig. IMPERATOR." 

Fade-in to a shot of a manuscript with drawings 
& formulas for a strange figure. Rabbi Loew is 
studdying. He reads: "Summon the dread spirit 
Astaroth and compel him to reveal the magic 
word ...!'" Loew raises his hands and prays. Then 
he lifts a hidden trapdoor to descend to an under- 
ground crypt. With his knife point he cuts a mys- 
tic seal across the door, enters, removes a stone 
panel from a window and light falls upon a strange 
figure leaning against the far wall. On the floor 
are several broken, incompleted statues: this one. 
against the wall, seems lacking only a face. With 
his hands, Loew burrows in the soft clay and molds 
the features. 

Hearing voice below, the Rabbi ascends to find 
his daughter Mirima (Lyda Salmonava). the King's 
messenger Florian & Rabbi Jehuda. 

Loew reads the King's decree and tells Florian. 
"I drew the Emperor’s horoscope. I warned him 
twice of danger. Tell him I seek an audience." 

Symbols: A Star of David fades to a close-up. 
Golem portrait. 

Loew speaks, "The hour has come! " 

Working in the c^pt, the Golem figure almost 
falls upon Loew— it is too heavy for one man alone. 
He goes upstairs for help. Famulus is astonished 
as Loew appears from the trapdoor. He drops his 
skillet and its alchemical contents. 

Loew warns: "Guard this secret with your life!" 
He leads Famulus to the trapdoor. 

Florian returns to the ghetto with the Emperor's 
reply. Loew & Famulus are laboring over the clay 
figure. 

They struggle with the rigid statue up the stair- 
way from, the c^pt. On the laboratory level they 
place it upright in a closet. Then Loew sees Florian, 
reads the Emperor's reply: 

"An audience is grant^. Come to the Festival 
in the castle and amuse us with your magical 
arts." 

Fade w a hand, opening a book of sorcery: 
"Ages ago the figure of the Golem was made by a 


magician of Thessaly. When the magic word is 
placed in the amulet on his breast he will live 
and breathe as long as he wears it." Famulus & 
Loew are studying and Loew demonstrates the 5- 
pointed star-shap^ amulet and a slip of paper 
he has readied for "The Word". Taking yet an- 
other book, they read; "He who has the Key of 
Solomon can force Astaroth to reveal the magic 
word, if he obsen-es a favorable conjunction of 
the planets." 

a behemoth is born 

The Golem stands awaiting life. 

Loew. wearing his cylindrical Sorcerer's hat. 
Famulus in fear, crouching beside the Golem. 
Waving a wand. Loew points in the cardinal di- 
rections, then, above the floor he draws an imagin- 
ary circle about himself. Fire ignites a magic ring 
about the sorcerer. He beckons to Famulus who 
fearfully steps inside the circle. The room grows 
darker as fumes & smoke arise; Famulus is terri- 
fied and slips to his knees in the mist. Flitting, 
dancing balls of fire swirl about their heads. A 
shining star appears in Loew’s hand opposite the 
wand. He waves the star & wand, commanding. 
"ASTAROTH. ASTAROTH, APPEAR. APPEAR 
—SPEAK THE WORD!" 

The face of Astaroth appears behind to Loew’s 
left and moves around before them gleaming with 
phosphorescence. The demon's bulging eyes and 
slit-like mouth are horrible— they begin to smoke 
fiercely and hurricane winds blast the frightened 
men. 

At last, one by one, letters appear from the 
sullen lips of the dread demon: "A-E-M-A-E-R", 
and winds blast again with howling force. Loew 
hurls his cap & star beyond the circle. The face 
fades from view and in a flash of .smoke the fiery 
circle vanishes. It is over. 

Loew lifts F'amulus to a chair and shakes him 
awake. Deliriously happy he exhibits the amulet, 
then takes pen and scrawls the magic letters on 
the strip of paper: A-E-M-A-E-R. 

They hurry to the Golem and Loew folds the 
magic words into the star-shaped amulet, twists 
it into place on the Golem’s breast! 

In a full length shot, the Golem opens his eyes. 
Then, cut to extreme close-ups of the Golem’s 
face & Loew's. 

The Golem looks all around— wobbles a bit. side 
to side — walks toward Loew, beside the forge. 
Now. Loew signals: turn & go back. The Golem 
pivots, starts back and encounters f’amulus. He 
hurls Loess assistant to the floor, returns to his 
original position. 

Triumphantly. Loew snatches away the amulet 
and the Golem tips rigidly backward, inanimate, 
against the stairway. 

The Golem at work chopping wood— with the 
wrong side of the axehead! The Golem moves to 
the well- 

In his study above. Rabbi Loew obser\-es his 
creature, with his daughter Miriam. She fears it. 

He tells her. "This is my new servant, ’Golem’.’’ 

We see the Golem followed by Famulus, emerg- 
ing from Loew’s house. A market basket is over 
the creature’s left arm. He starts off in the wrong 
direction and Famulus motions the true way. As 
the Golem walks down the street. Famulus is his 
shadow. 

Children run out, cluster and follow them for 



Golam #3. From the French-Caech version of 
1939. 

His heart of stone melts before the face & form 
of the sleeping beauty. 




Th« carved creation that alchemy turned into a 
massive livinq monster. 


a while. The elders cringe in rear. The Golem turns 
a comer arriving at the head of a stone staircase. 
Many children there leap up & run away. Golem 
& Famulus descend the stairs, Golem wobbling 
cautiously. 

The Golem enters an indoor market house, before 
the terrified proprietor & his wife, fumbles in the 
basket, produces a paper and holds it for them to 
read. Famulus ha.s entered behind the Golem and 
explains. "This is the Rabbi's new .servant, he can- 
not speak nor hear, but he will not harm you. He 
will come to you each day with a list of articles 

Famulus & Golem retuin home. Greatly per- 
plexed. because he cannot remove the basket from 
the folded stone arm, Famulus motions the Golem 
to straighten it. The reaction is so sudden it fright- 
ens Famulus but he lakes the basket from the out- 
stretched arm. 

Famulus bc'comes fascinated with controlling 
the creature, takes him to the forge to try to ex- 
plain how the bellows fans the flame for his al- 
chemy skillet. He points to the ring & chain that 


pumps a beam & air to the forge: the creature 
dumbly works for him and fire roars! 

Close-up: Loews face as he reenters. Golem stok- 
ing the forge with vigor. Loew cries; "Halt!" And 
instructs Famulus to leave Golem alone. "I go to- 
day to show the Golem to the Emperor," he in- 
structs. "Stay and guard the house. " 

Loew reaches the castle. He orders the Golem to 
wait. Armored guards gather to look the Golem 
over. Loew approaches the Emporer. 

Evervone is horrified as Rabbi Loew signals 
for Golem to approach. The Golem stalks thru 
the crowd of dancers to a position in front of Em- 
porer Ludwig. 

The Emporer asks Loew, "What manner of mir- 
acle will you show us today, strange magician?" 
Loew gestures grandly. A geyser of smoke erupts 
above the throne. The ceiling slips. The court 
panics. The Golem bars the door. 

"Save me," cries the Emporer. "and I will par- 
don your people.’ 

saved by the monster 

Loew gestures to the Golem. He positions himself 
on two fallen beams and reaching upward holds 
the ceiling; it splits down the middle, leaving 
a tent-like area above the Emperor's guests, with 
the mighty Golem supporting the peak. 

Loew & Golem return to the laboratory. Loew 
places a hand on the Golem's shoulder and the 
creature shows suspicion, followed by anger. When 
Loew reaches to removed the amulet, the Golem 
is furious! His eyes glare, his chisel-shaped while 
teeth gnash with rage and he raises his arms to 
strike Loew down. At which point the Rabbi 
snatches the amulet. The Golem topples upon the 
floor. Kneeling be.side the statue. Loew’s face re- 
flects his great trouble 

Beside the prostrate Golem, Loew studies his 
book of sorcery. "If you have brought the dead 
to life through magic, beware of that life. Asta- 
roth will demand his creature back. Then the life- 
less clay will scorn its master and turn to destroy 
him and all it meets." 

"Your task is finished. Golem, " says Loew. "Be 
clay again, lest the powers of darkness take ven- 
geance." And he raisc.s a hammer to shatter the 
figure. Only to be with held by Famulus who ar- 
rives. shouting. "Rabbi Jehuda comes to honor you 
with a joyful gathering at the Synagogue." 

Later Famulu.s discovers Miriam with the hated 
Florian. He awakens the creature. “There is a 
stranger who has brought shame upon us." he 
cries. "Seize him!" 

The Golem grimaces, strides jerkily to Miriam's 
door. Famulus orders him to pound and Golem 
rattles the plaster but the door holds. Then Famu- 
lus demonstrates a shoving rush at the door. When 
he attempts it. the Golem pushes both fists thru 
the oaneling and walks into the room carrj ing the 
door. Miriam swoons m Florian 's arms; the Golem 
seizes her and .starts to leave. Florian draws a dag- 
ger and breaks the point on the stone man's chest. 
He is hurled aside and runs out the door. Famulu.s 
.stays with Miriam and sends Golem after Florian. 
Before the knight can find the door, the Golem bars 
his escape; the knight flees up the stairs to the high 
tower. Crouching against a parapet, broken knife 
In hand, he watches Golem emerge from the trap- 
door. There is a struggle on the roof and the Golem 
hurls the knave to death on the street below. 



tKe golem amok 

Miriam & Familus emerge at the opening, too 
late. The girl cowers in fear but is seized by the 
Golem and carried downstairs. He places her on 
the work table. Famulus arrives with fire in his 
eye. The Golem covers the amulet with his hand 
as Famulus leaps in vain. Then the Golem seizes 
a firebrand from the forge and uses it to keep 
Famulus awav— and sets fire to the house! Grin- 
ning idiotically he experiences fire! Famulus has 
fled. Grabbing the girl by her pigtails, the Go- 
lem drags her away. 

At the ceremony in the Synagogue, Famulus 
interrupts with a message for Rabbi Loew, "Your 
house is in flames— the Golem is raging!" Every- 
one runs into the street. The Golem stands alone 
at the far end of the ghetto, dragging Miriam by 
the hair. 

Loew's roof in flames. Crowds milling. A man 
shouts, “The demon has carried Miriam away — 
destroying everything in his path!" 

Loew's tall astrology tower falls into the fire 


with a mighty crash, smothering the flames and 
bur>’ing the corpse of Florian. 

Golem places Miriam on a boulder, strides off. 

The Golem arrives at the great ghetto gate. He 
peers thru the warder’s door and sees children 
playing beyond. He tries to push the gate open; 
the huge bar is in place. He pushes harder and 
the bar breaks. The gates swing wide. The child- 
ren are frightened and run. All except one small 
blonde girl-child. With happiness on his face. 
Golem confronts the child. She holds up her apple. 
He ignores it. Her childish hands rove across his 
chest, chance upont the amulet and pull it free of 
its socket. The Golem shudders, drops the child 
and topples like a log. He is again turned to stone. 
The child looks at the talisman, then hurls it down 
to run away. 

Back to Loew & the elders, asking, 'But where 
is the Golem?" Elders approach the gate, find 
many children seated on the Golem, playing. They 
lift the figure, carry it in procession thru the 
portal- The gate closes behind them. A Star of 
David is superimposed, followed by: 


END 



THAT DRIPPED BLOOD 


on the house 


Thirty years ago an unseen horror menaced 
the frightened occupants of THE HOUSE OF 
MYSTERY. 

In 1945, all in the same year, Basil Rathbone 
portrayed Sherlock Holmes in HOUSE OF FEAR 
and Boris Karloff, Lon Chaney Jr., John Carra- 
dine, Lionel Atwill, Onslow Stevens & George 
Zucco were all mixed up with mad brain trans- 
plants, werewolves, vampire’s blood, etc., in 
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The tooth is: Ingrid Pitt is bucking to become editor of Fong Mail. You've got to admit she has the teeth for 
it: buck teeth. (But who cares what they cost when a vamp like that puts the bite on you?) 



This house shrieks for itself! (Universal '45.) 


HOCSE OF DRACCLA & IlOrSF OF FRANK- 
ENSTEIN. 

HOL'SK OF HORRORS cam,- n.>\t with the late 
Rondo Hatton as the killer callf<l the Crocper. 

Then win. ean fr.rKel the "In.l” one. HOrsF 
OF WAX. in :J1) in with Vimvnt I’riee in hi.s 
prime. 

In ’oh Price was hack in the trh<ist hnsiin-.ss in 
William CastleV HOCSK ON HArNTED MILL. 

HOUSE OF FRIGHT in liirid was another of 
the inmimerahle nmiakes of DR. .lEKYI.L & MR. 
HYDE, this time with Christoiiher Lee invrilved 
in the c-las.sie of Gomi & Evil. 

The MOUSE OF USHER fell like a California 
earthquake hit it. also in llKiO, with Vincent Price 
jroinjr down with the shiii. or rather the house. 
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Three vi'ars later a weird jrronp of fri'uks 
caused the inhahitants of THE MOUSE OF THE 
DAMNED to freak out. 

Now — hold onto yonr heads (Peter Cushinjr 
I'isfs his diirinjr the picture) — a »(•«• house has 
move<l into the nei>rh!iorhood and there’s a strany'e 
IhinK about it: 

No matter how well-to-do its inhabitants may 
be. .sooner or later land mainly sooner) they al- 
ways .somehow wind up in the . . . red. 

bloch-buster 

THE HOUSE THAT DRIPPED P.LOOD had a 
midniy'ht Horrorwood premiere that bron^rht out 
terrorvision cameras as well as the press for cov- 





1 ]-ajn' (>r thf scar-s|iul(li'(l event. 

"Queen (if [Sliinrr' Fiiii'ence Jlnrly was at the 
1 healer wilti I'MV editor, who was wearing Bela 
faiirosi's vloak & rint'. 

l.iirrosi’s I'anioiis eo-.star in MARK OF THE 
V.tMI’IKI':, Carroll Borland, was seen in the 
loliiiy. iKisiiif for iiieliires with Dr. Donald Reed, 
eiealor & leader of the Count Dracula Roci- 

etv. 

KM‘» own iilioloK-raiiher of the mon-stars, Wait 
Daiinherty, was on hand (also on foot, claw & 
teiilaele). 

Oidy Rolierl Bloeh. the .scripter of the eerie 
Joint's, was aliseiit. as he was at home in bed. 
feeliiijr as had as M. Valdemar, with a tempera- 
ture of KKi. (.And the 103 were hanKinp around 
his house. tryiiiK to t'et their temperature back!) 

The packed theater eiithnsia.stically applauded 
till' i)ie1ure at the end of the showinir, and here is 
why ; 

What the preview audience saw: 


epsiode #1 
method for murder 

One week after renting a house in the English 
viaintryside, liorror film star Paul Henderson (Jon 
Pei'twee) mysteriously disaiipears. The Doteetive- 
Insiieetor who is called in to investit'ate (John 
Rennett) soon discovers (hat the house has a 
siiiisti'i- record of tragic lenaiiey. We turn back 
the clock 2 .vears and .see: 

Horror slory wi'iler Charles Hillyer (Denholm 
Elliott 1 !ind ids wife Alice lease the old dark 
house from an ntrenl named . . , Stoker. 

The macabre almosiihere of (he house suits the 
writer iusi ripht and he immediately jjix's to work 
with a venjreance. Via his flyintt finirers & smokinjr 
keys of ihe typewriter (Hie machine eventually 
(lies of raneer from smokinir so much) the author 
creates a new [isycho novel about an insane 
strangler who roams the countryside in .search of 
\ ictims. 

Hillyear names the menace Dominiek (Tom 
.Adaips) and gradually Dominick becomes more 
& moH' real to his creator till Hillyer comes to 
fear that his creation will dominate him al- 
lojrether. 

Fearinjr that he will be driven out of hi.s mind 
lie the evil murderer he has eonjiired up. Hillyear 
i' driven to seek the aid of a sympathetic iisy- 
ehiatrist in order to try to save his sanity. 

The (|iiesti(in ill the mind of the audience is: 

Is Dominick the horrifyinji hallncination of a 
ili'iiileirratin^' mind? 

Or— 

.A monster materialized from the psvche? (like 
the awful iil-monsler of FORBIDDEN' PLANET.) 

.At the iireview, Bob Bloch's clever script took 
most of the viewers by surprise 

chiller #2 

The seeond store in THE HOUSE THAT 
DRIFPl';!) BLOOD is based on "Waxworks" from 
IViii-'l Tiihs and features ever-iiopular Peter 
Cusliinir in another of hi.s siitendid performances, 
this one particularly hair-raisinj: — or perhaps the 
proper term is head-l(isin>r. 


Christopher Lee suffers necromoncy ot the evil 
hands of his obsent daughter, who is in another 
port of THE HOUSE THAT DRIPPED BLOOD— sticking 
a pin into a port of his image. 




You're being ushered Into a house-warming. (You're expected to bring your own warm bodyl) 


Tt'nnnt #2 of The House is Philip Grayson 
(Peter rushitifr), a retireil & retirins man. 

One <iay Mr. Grayso]i visits a small wax mu- 
seum in the nearby town ami is fa.seinahHi by 
the fijrure of Salome who bears on her plate, of 
eourse, the well-known severed head of John the 
Bapti.st, 

The face of the wax fijrure bears a stranite 
resemblance to that of a woman once loved Isith 
by Philip and his t)est friend. 

An inexplicable conipulsion draws Mr. Gray- 
son hack again & again to the museum of the 
dead, always to stare at Salome. 

One day his ohl friend & rival pays him a vi.sit 
and he too falls under Salome’s spell. 

Curious as to whom the model could have been, 
Philip & Rogers inquire of the proprietor, who 
explains to them that Salome was modelled after 
his dead wife, after she hail paid (he penalty for 
killing his he.st friend. 

In an effort to break the spell, Roger.s cuts 
short his visit with Philip. 

But after his friend has left. Philip is drawn 
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back inexorably to the nniseiim— and there finds 
Rogers with Salome. 

But Rop'ers is no longer u customer of the Wax 
Museum, admiring Salome — he is a part of the 
tableau! John the Bajitist’s head is no longer on 
the |)latter — it is Roger.s'! 

Sensing danger, Philip turns to flee but is con- 
fronted by the proprietor. 

Too late. Philip realizes that it was not Salome 
hut her .jealoii.s husband who was the original 
murderer, and the in.sane owner of the waxworks 
adds one more reluctant head to his collection. 

Philip’.s. 

enter, Christopher lee 

.-\fter the horror-itiducing house has been va- 
cated once more, it is lea.sed by a widower. John 
Reid (Chris l.ee). 

With I-ee is his 8-year-old daughter, played by 
Chloe Fraitk.s. and a governes-s. 

The governess is increasingly concerned by the 
ruthless liehavior of the father toward his deli- 




cately beautiful child. (Lee forbids playmates or 
even playfA;?;;;.''.) 

But if Lee is seemingly cruel he has his reasons 
. . . and his fears. 

When the governess innocently buys the child 
a (loll out of affection, Lee snatches it a'vay and 
hurls it angrily into the fire. He is afraid of his 
own child, who reminds him too much of his dead 
wife — a woman who seems to have been evil 
incarnate, 

Lee’s action triggers a storm of hatred in his 
daughter and the force of her dead motlu'r’s evil 
begins to take possession of her, And what belter 
breeding ground than this weird house with its 
well-stocked library on the superatural, black 
magic & witchcraft? 

Rased on the shudder story “Sw(*ets to the 
Sweet”, the episode has a chilling conclusion when 
a doll representing her father is thrown by the 
witch-child into the flames of the fireplace. 

the cloak strikes one 

The final episode, based on the Unlmoini classic 
“The Cloak”, is black humor at its best as Paul 
Henderson (Pertwee). star of horror films who 
has a genuine interest in the sunernatural. is dis- 
•satisfied with the cape provided him by the Prop 
Dept, for his new vampire picture and .so seeks 
out a musty old secondhand shop where he finds 
a cloak more to his liking. 


The odd owner of the ('.stablishment makes s 
peculiar remark after the actor has purchased the 
cape and left. Tie say.s to himself : “Now I can 
die in peace,” 

Whenever Henderson dons the garment, it has 
a strange effect on him. While filming a vampire 
.scene with his leading lady Carla Lind (Ingrid 
Pitt, the new “vamp”), he lose.s control of his 
te(“1h and sinks them ton far in her throat. 

And is reluctant to finish the scene. 

Later, at the .stroke of midnight. Henderson 
suddenly finds him.self equipped with fangs . . . 
and floating toward the ceiling 1 

Reading in the newspaper that both the shop 
& its owner have been destroyed by fire, Hender- 
son realizes that the old man was more than he 
schemed on the surface : he was not a simple trades- 
man but a victim of the curse of . . , Transyl- 
vania! His bloodlust was transferred to the cloak 
. . . and thence to Henderson. 

When Carla a|)i)roi'riatea the cursed cape, there 
is a terrifying climax that caused Countess Mora 
herself (Carroll Borland) to let out a whoop in 
the prin iew theater a.s her famousc flving scene 
from MARK OF THK VAMPIRE was repeated 
in reverse (floor to balcony), 

Thi’ ri'tdk is a real killer — in both senses of 
(he word. 

And THE HOl'SE THAT DRIPPED BLOOD 
is the best from Bloch since he created that im- 
mortal characl'T. Jack the Dripper. 


END 







relieved 



tHRmitllSHI 

jndttievfQrMNIdsifsM! 


hedorah the horrid 

It had to happen. 

One day the smog got so thick it congealed. Into 
an amorphous mass. Writhing. Living! And revealed 
was the sentient gas-horror known as; 

Hedorah ! 

Bom of the gaseous bubbles & scum of the foul 
water of Suruga Bay, in far away Japan. 

Pollution's hideous spawn that threatens to doom 
the world to a death of poisonous choking. 


helpless before hedorah 

With deadly breath & venomed blood, it slithers 
across the land. 

A poisoned slime in its wake. 

A trembling world in its path! 

It crawls! 

It swims! 

It flies! 

And, wherever it appears without warning, it 
leaves a trail of destruction & death behind. 


S8 



The Smog Monster menoces o polluting plant In o large Japanese city. 
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Young scientist. Pinf-sized Ken Yano examines 
reptile being used for experiments in the hope 
of finding a soiution to the problem of the Smog 
Monster. 



The climactic clash between oid-fevorite Godzilla 
and new menace Hedoroh. Hedorah is the mal- 
odorous Smog Monster. Which wiil win out? 


in the beginning... 

Suruga. 

Coastal city of Japan. 

The inhabitants of this quiet industrial town go 
peacefully about their daily activities. 

In Suruga. nothing unusual ever happens. 

From tall chimneys, billows of black smoke belch 
forth foul vapors. 

The town is blanketed with a man-made cloud of 
dirty soot. 

What of it? 

There are many places like it in Europe 

In the USA. 

Aren’t blue skies a fairy tale anyway? 

Wasn't man meant to eventually wear a gas mask? 

Apparently a lot of senators & congressmen & 
industrialists & plant owners think so. And they 
ought to know! 

So ... in Suruga life goes on. 

The contaminated atmosphere strikes fear to the 
heart of the asthmatics . . . and certainly can do weak 
& diseased .hearts no good. 

Very likely it all contributes to cancer. 

Suruga. Sample city of the Age of Smog. Its evil- 
smelling rivers draining into its harbor, a harbor 
that is a vast sewer atop whose vile waters float the 
waste products of uncaring industry. 

Vast islands of rotting debris. 

And one day Nature has had enough. 

the revolt of the elements 


Nature sickens at the desecrations of mankind. 

Unknown to the citizens of Suruga. the sea of 
waste matter undergoes chemical changes. 

The bay of Suruga becomes a vast incubator for 
a new form of life, a horrible creature born of con- 
tamination and growing ever more deadly by the 

Sick & tired of man's violation of the good green 
Earth, Nature at last revolts. 

Strikes back. 

Creates a new & powerful life-form, one which pos- 
sibly may prove invincible! 

For surely you can’t gas a gas monster! 

BuUets would only go right thru it. 

Well . . . time will twl. 

the strange specimen 

Meet Dr. Yano. 

Marine biologist. 

He conducts experiments with fish & other forms 
of sea life. 

He has discovered a new disease in the local fish 
of Suruga and his experiments are greatly aided one 
day when a fisherman brings him a strange speci- 

The specimen is tadpole-shaped, like the pre-form 
of a future frog. 

But this is no frog-to-be but the forerunner of 
something— 

Awful ! 

dr. yano's discovery 

The biologist subjects the peculiar sp>ecimen to 
various tests. 




-growing Smog Monster, Godzilla looks like o baby. But, watch out- 
a powerful wallopi 


And discovers something alarming: 

Small pieces of the tadpole-like organism come 
to life in the polluted water. 

Dr. Yano decides a closer inspection is called for. 

He acquires scuba diving gear. 

Accompanied by his adventurous son Ken, Dr. 
Yano heads for a rocky shore. 

The young boy innocently amuses himself by play- 


ing among the rocks while his father dives into the 
water. 

Little do father or son realize the hideous fate m 
store for the biologist. But— 

Suddenly something virtually incomprehensible 
surges out of the water of Suruga: 

A . . . blob! 

A monstrous blob! 

A monstrous red-eyed blob! 
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Battleground of the Behemoths! Godzillo & Hedoroh meet for the fight to the finish. 


disaster in the depths 

Ken can't believe his bulging eyes. 

He screams. 

But there is no one near to hear. 

And his father is somewhere beneath the bay. 

His father! Suddenly Ken is less concerned for 
his own safety than that of his parent. 

The sea beast, having surfaced and scared the 
boy half to death, sinks again beneath the waves 
and there— unfortunately —it encounters the father. 

Poor Dr. Yano! 

Face to— face?— with a mutation of the depths. 

A creation incomprehensible. 

And super-acidic. 

He is brushed by its huge amorphous mass and 
lets out a scream— unheard, for he is under water 
and the scream only expresses itself in a burst of 
bubbles— as his face feels as tho it were on fire. 

Dr. Yano surfaces and then his son screams. 

For his dad's face— his face— it's— oh, good lord — 


it's covered with acid bums! 

Deep acid bums! 

He'll be scared for the rest of his life . . . 


threat of the monster 


Ken & Dr. Yano have confronted the monster. 

They are the first to know of its terrifying exis- 
tence. 

But soon all Suruga knows of the monster for it 
bursts upon the populace in a dramatic attack on 
two sailing vessels in the harbor. 

The vessels are destroyed and — 

The people panic. 

With ga)d reason: 

Fotos of the creature are taken by men bold 
enough to get close to it and it is revealed to be a 
giant mass of— 

Sludge. 

An animated MASS of sludge! 





Don't know why it should be so destructive of the eutomoblles — efter all, they with their noxious vapors 
helped create it! Nevertheless, Frankenstein-like, Hedorah turns on Its creotors and wreaks havoc in 
streets of Japanese city. 


hungry hedorah 

Hedorah it is named, this beast bom of the sea 
by an outraged Nature. 

And, sharing an attribute with all newborns, it 
is hungry. 

Perpetually. 

And what do you think constitutes food for it? 

Right: it thrives on foul fumes! 

The acrid smoke pouring from the factories is as 
mother’s milk to Hedorah! 

Instinctively the great gaseous mass heads to- 
ward the industrial complexes whose tall chimneys 
are busily belching out its black . . . food. 

ghastly growth 

In no time at all Hedorah has reared up 200 feet 
into the air! 

At a height of 200 feet its gaseous mass has semi- 
solidified into a gelatinous mass. 


And, in the process of development, tt has learned 
to fly\ 

No longer land-bound, it can soar thru the air like 
a venomous vulture, seeking out ever more & more 
life-giving smokestacks. 

In America it would be a job for Superman. 

In Japan, of course, their only hope is their do- 
mesticated monster saviour— 

GODZILLA! 

godzilla vs. hedorah 

As the picture progresses to its breathtaking 
climax, you will see: 

—A brave boy fight the Smog Monster with only 

— Horror from the heights as a helicopter pilot 
swoops down over Hedorah. 

— Godzilla’s deadly ray in action. 

— "The culminating battle from Tokyo to the foot 
of Mt. Fuji. 

If somebody doesn't get busy and conquer smog, 
for ALL of us it may soon be 
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THESE WERE THEIR LIVES 

Formerly unknown episodes in the 
uneorthly existences of Fomous Monsters 


BY K. VAZAU VIRLUP 


Gravesend University 
Transylvania 
April 2d 

Dear Dad, 

Am finally finding time to write you after a hectic 
week of enrollment and getting used to classes and 
the campus. I'm sure I’ll enjoy my studies, especially 
Classic Vampirology under Prof Van Helsing, Basic 
Mummyography with I. M. Hotep and Vivisection A-1 
with lectures and demonstrations by a new member 
of the faculty, a Dr. Frankenstein 

I see Lupe and Wulfgang most every night. I sure 
envy my sister being a sophomore and brother a 
senior I read Wullle's term paper on Abnormal Psy- 
chology— "My Father Meddled with Things Man Was 
Meant to Leave Alone '—and it sure made me mon- 
strously proud of him. 

The Carpathians are wonderfully wooded moun- 
tains. the peasants hereabouts delightfully super- 
stitious (it's always so satisfying to have people 
really believe in you), and altogether I feel an excit- 
ing 4 years of study lie ahead of me. 

Just one thing disturbs me. I sensed it almost 
immediately when I got together with sis and Wulfie. 
We seem to be sort of— apart — from the others. 
Outsiders, like. Same sort of reaction you told us 
you and your old friend lovecroft experienced when 
you were students at Miskatonic U. 

I learned lupe isn't welcomed in any sorority and 
I noticed Wulfie isn't wearing any frat pin. One time 
when sis wasn't around, Wulfie clued me in that we 
Talbots aren't exactly top dog on the campus. It 
made me want to howl. All the way hack to my pad 
there was a big lump in my throat, like the first time 
when I was 12 years old and had that terrible night- 
mare— you remember, the time that neighborhood 
bully Howard, that boy with the high blood-pressure, 
was mysteriously mangled by a prowler in broad 
moonlight. 

I never did quite understand, dad, your reason for 
having us change our family name. Am I old enough 
to know now? I suspect it had something to do with 
your brother. I remember Aunty Anlhrope died under 
unpleasant circumstances and I heard you and mom 
arguing once about Uncle Luke and his changeable 
ways I remember mother saying something like. 
"That Luke Anthrope sure is in the dog house now'" 

We Talbots seem to have a reputation around here 
for "putting on the dog," being too "snooty. " Our 
varsi^ associates don't seem to appreciate the way 
you and mom set the example of the way for us to 
wolf down our food. One smart aleck told me some 
powdered wolfbane was instant coffee and naturally 
I was deathly sick after one sip. 



I hate to say this. dad. but sometimes I feel like 
my ancestry is almost a curse! 

Affectionately, your son. 

Larry Talbot Jr. 

PS: This afternoon in Gym Classes some disturbing 
things happened. During a baseball game one of the 
bat boys, and during a soccer game one of the 
ghoulies, and during a football game a couple of the 
hunchbacks— all made cracks about me and my 
brother and sister. 

Dad, I think I've finally figured out why we've 
been scratched off everybody's popularity list, why 
they treat Wulfie and me like Canine Able and make 
no bones about their dislike of Lupe; They have 
penetrated our disguises; they know that our bite 
is worse than our bark. 

I am proud of our lycanthropic heritage, the grue 
blood that flows thru our veins. But it is a lonely 
thing to be mere offspring when your father is King. 
A veritable curse. 

Behind our bushy tails they call us: The Curs of 
THE Werewolf! 


END 





H OLLYWOOD’S GHOST 
MAKE-UP MAN is very 
much alive! 

We’re talking about the ver- 
satile JOHN CHAMBERS, who 
earned his title of “Ghost” for 
the many make-ups he's created 
for other make-up men and de- 
partment heads of the major film 
& television studios in Holly- 
wood. 

Universal, MGM, Columbia, 
Paramount; these are a few of 
the studios which have employ- 
ed the spooky services of “Mr. 
Ghost.” 

Chambers originally built arti- 
ficial parts of the human body 
for the United States Army and 
Veteran’s Administration, .which, 
he claims, was his “basic train- 
ing” for the work he now does. 
('ITiat’s ONE way to get into the 
make-up profession!) 

After his stint with the army, 
John Chambers made the hope- 
ful trip to Hollywood “to be dis- 
covered” and NBC television 
studios was his first employer. 

While at NBC. Chambers 
worked his way to the head of 
the NBC make-up department, 
then went on to other major 
projects with the motion picture 
industry. 

His creations include the Mar- 
tians in the Three Stooges' film 
IN ORBIT, Hkenesse.s for THE 
HUMAN DUPLICATORS, and 
Thriller and Outer Limits make- 
up.s of fantasy and horror. 

In “The Sixth Finger” episode 
of Outer Limits John created a 
series of transformations for ac- 
tor David McCallum. According 
to Chambers, each phase of the 
transformation was modelled in 
clay over life masks of the actor. 
Actual modelling time was ap- 


Ed9«s of opplionc* 
tor oil bose coat is n< 
on appliance mask. 


proximately 24 hours per head 
phase. 

When the modelling had been 
completed, individual molds 
were made for each phase. (In- 
cidentally, John Chambers 
makes all of his own molds.) 

WTien the molds are ready, a 
special foam rubber formula (a 
secret mix which Chambers orig- 
inated) is poured into the molds 
and cured in an oven for 24 
hours. The result is a flesh-like 
material which will give with 
each expression of the actor’s 


Hi9hli9hts & shadows are applied 
to the appliance by Hollywood 
''Ghost" artist CHAMBERS. Note 
Hse of small texturing sponge. 

face, allowing complete facial 
freedom. 

But now the real work begins! 
Such an intricate foam “appli- 
ance” takes nearly 3 hours to 
apply to the actor’s face. 

First, the appliance is set in 
place. Then the loose edges are 
fastened down with spirit gum 
(a type of theatrical adhesive), 
"nie edges are blende<l carefully 
with a solvent, and raw latex 
rubber is applied to cover the 
edges completed (this is done 
around the neck area, mouth, 


Grease paint is carefully applied for emphasis of highlights as John 
hums a liHle Chambers music to keep tedious work from becoming 
humdrum. 


'■HOLLYWOOD’S CHIOS! 
^LAIKE-UIP WlAiNi! 
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Final toueh is applied to Outer Limits head by JOHN CHAMBERS. 
Model Denny Smith is a little tired otter nearly 3 hours ot bein9 
given the big head! 


The Outer Limits' "brain" of the tuture as re-created for FAMOUS 
MONSTERS by Hollywood's great JOHN CHAMBERS! 



eyes & nose) . For the Outer 
Limits episode, actor McCallum 
had to report to make-up every 
morning at 4: 30! This was neces- 
sary in order to be ready for the 
shooting of his scenes as the 
creature. 

Chambers uses a special castor 
oil base make-up to cover the 
foam rubber appliances, then 
regular grea.se paint for high- 
lights. Of course constant re- 
touching is necessary during the 
shooting .session as heat builds 
up from the lighting, closeness 
of the appliance, etc. The blend- 
ed edges often “lift” from the 
perspiration of an actor and the 
entire procedure may have to be 
repeated if repairs are not pos- 
sible. 

If the schedule demands, an 
actor may have to wear appli- 
ance make-up for a full day; the 
make-up man must be with the 
actor at all times for repairs. 

As was the case with David 
McCallum, the actor had to un- 
dergo the gruelling make-up for 
6 entire days! A real superman 
— despite the physical torture 
they couldn’t make him say 
“uncle!” 

However, Chambers explains 
that not all appliance make-ups 
are as intricate as the McCallum 
job. Sometimes he creates nose 
tips, eye tabs (Oriental eye 
lids), pouches under the eyes, 
chin pieces, or pointed ears. 
However, the same basic prin- 
ciples are used in the creation of 
these smaller appliances. And, 
likewi.se, the special castor oil 
base make-up is used for cover- 
ing. 

John Chambers is a member 
in good standing of the Society 
of Make-up Artists (S.M.A.), 
which is a testimony of his skills. 
The S.M.A. is a select group of 
Hollywood’s top make-up men 
who, like Chambers, have earned 
the great privilege of belonging 
to the organization. 

“Somato Prosthetist” is the 
title given Chambers while he 
was in service for the U.S. Array 
hut Hollvwood’s finest make-up 
men call him TALENTED! 
There is no question that John 
Chambers is one of the GREAT 
men behind the monsters! 


END 
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»26125IS1-00 
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TWO ROBOTS BEACH TOWEL ResI 

easy at lha baich villh C-3P0 and 
R2-D2. Robot llgures prlmad In 

background. Towal hammad and 

maasuras 31 "xSO". »2e052fSS.00 

DARTH VAOER BEACH TOWEL This 

fabulous 100% cotton SfiSO" 

tacking lie fighters and Star Wars 

logo. Full color. «26062/S6.00 


To order any of these itemSi please see last 
for conwenient RUSH ORDER 


page of this magazine 
FORM. 




To avoid any cutting romarkt, tho 
oio Shock Qoc slippod out ol hit 
throud long onough to do a littio 
work to try to ploata tho croopy 
crowd. If you wont to koop him 
bucy, tond your roguottt fen a 
potfcord onfyf to Shock Doc, c/e 
FAMOUS MONSrfRS, Warren Pub. 

Co.. 145 f. 32 St.. NTC 10016. 


Lionel AtwIII does hit thing (the Mod Doc bit) again for tuch fen (man/men, fan/fen) of hit f lendiih per- 
formancot at JONATHAN WELLiS, LEONORE WELTMAN, CORA TAYLOR, ED WAYNES. LEONARD THORPE. 
BASIL JONES and BARRY JONES. From ATOMIC MONSTER, re-releote title of Univertol't MAN-MADE MON- 
STER OF 1941. 




And lost but far from toast It's KARLOFF (os Mord) and RATHBONE from tho original 1939 TOWER OF LON- 
DON (Univorsal). This uniquo shot shown for JOHN KOBAL, HARRY CURTIZ. SAMSON DoBRIER, CORTLANDT 
HULL, CHAS. HIGHAM, BERTHA GORDON. JOHN BAXTER and TOM, DICK A LARRY LARSEN. 
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THE BEASr WITH T,000,000 E^fS (1955) only has oyos for ROBERT QUINE, ALADRA SEPTAMA, CLINTON 
CONSTANTINESCU. HENDRIK DAHL JUVE, ROMAN FREDERICK STARZL. SEWELL PEA5LEE WRIGHT, CHARLES 
WILLARD DIFFIN A DICK TOOKER. 
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looking up, w« feel, 
for DANNY DE LAET, LUIS GASCA, TOM FROST & 
JENNY MARTINS. 



The victim's flooredi In THE DEVIL’S OWN (20th-Warlocks, T966) for BRENDA 8ELLERMAN. NATE HOLT, 
TED GORDON, HARRY A JO WILSON, SUZANNE SMITH, BETTY TOUFRY A GERALD HEWITT. 


END 
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To order any of these items, please see last page of this magazine 
for convenient RUSH ORDER FORM. 
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RARE FW BACK ISSUES 


FAMOUS.. .UON CHANEY 


Film your own horror movies or just 
terrijyfriends with the contents of 
this make-up kit. It contains Flax 
Flesh with molds lor noses, eyes, 
ears, scarring and more! a 86008 
HORROR MAKE-UP KITI S13.9S 


IMot a mask but a mako-up kit which 
will change your own horrible face into 
the snarling King of Gorillas. Created 
by Dick "Tne Exorcist" Smith. Flex 
Flesh included! Order now! n26082 
GORILLA MAKE-UP KIT! SIS. 95 


Transform yourself to famous movie & 
TV monsters like Quasimodo. Frank- 
enstein and Mr. Hyde or devise your 
own. The kit contains Flex Flesh with 
melds, coloring, hair, etc. B26009 
MONSTER MAKE -UP KITI S19.95 
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BEFORE 
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BEFORE 


IN PROGRESS 


To order any of these items, plsass sea last 
for convenient RUSH ORDER 
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MOON RAKER SPACE SHUTTLE A 1f144 scale model of the 
famous space shullle. Uoonraker! finely engraved detail 
plus authentic decal markings make it a perfect replica of 
the original. Rare special features Include a clear wind- 
shield and viewport, delslled rocket engines plus an astro- 
naut figure and display aland. A Uoonraker must! ll24243iS4.00 


MOONRAKER SHUTTLE WITH BOOSTER ROCKETS A^ 
tually two fabulous models In one! The fsnlastlc, fanatically 
detailed Space Shuttle featured on the left plus two solid 
rocket boosters with an external fuel tank! The shuttle can 
be separated from the boosters and fuel tank. 1M44 scale 
kit comes with mobile launch pad base. If24244/S10.00 
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U.S.S. ENTERPRISE STARSHIP 


GALILEO? 

SHUTTLECRAFT 


CRUISER KIT 


I STAR TREK HORRY KITS I 

GREAT PLASTIC MODELS andlRON ON! 
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NEW 12” TALL 
MECHANICAL ROBOT 
HHYOUBUILO! 


SubtcribB now to FAMOUS 
MONSTERS. Ih« world'* 
most Informative and photo- 
filled filmonster magazine 
and have It delivered to your 
door. 10 great Issues per year, 
packed with Inside Into on 

r ur favorite horror and sci- 
films and TV shows, plus 
articles on old horror 
tavortles. Subscribe for 1 year 
(10 ‘Ifl-the-know” issues) and 
rscelva absolutely free a mag- 
nificent lull-color pinup of 
Vincent Price from "Houseof 
Wax” Subscribe lor 2 years (20 
don't-miss-'em Issues) and 
get a 26”x20” lull«olor poster 
celebrating FM's lOOIh Issue! 
10IS5UESS16.00 
ao ISSUES S30.00 


WITH THIS COMPLETE KIT 
YOU CAN CHANGE ITS SIZE 
SHAPE AND FUNCTION! 


BIOTRON Super mechanical 
robot that can metamorphose 
into an incredible number of 
working shapes and sizes. Bio- 
troll's parts are fully inter- 
changeable with the entire Mi- 
cronautlineoftoys! Biotronfor 
tons of fun! Batteries not in- 
cluded. ^26157/S23.95 








V2727-L. size IS boy's large (adult small), long sleeve S7.00 


«27*9-L. size 18-boy’s large (adull small), long sleeve S7.00 


MONSTER SHIRTS’ 

NOW YOU CAN “WEAR” A WARREN COVER! 


TOP QUALITY! THOSE WORDS DESCRIBE 
THESE FINE SHIRTS. THE FULL COLOR 
SCENES ARE NOT DECALS. WHICH FADE 
OR PEEL. BUT ARE DYED INTO DURABLE 
POLYESTER & COTTON. THEY ALL CARRY 
THE FAMOUS WEAR>DATED WARRANTY. THIS 
MEANS TOTAL WASHABILITY & LONG LIFE! 


a2722'S. size 10-boy's small, short sleeve S6.50 
S2722-M,elze 14-boy‘s medium, short sleeve $6. SO 
42722-1, size 18 boy's large (adult small), short sleeve S6.S0 
■2728-$. size 10-boy's small, long sleeve S7.00 
•2723'M, size 14-boy's medium, long sleeve $7.00 
■2723-L. size te-boy's large (adult small), long sleeve $7.00 


•2724-L. Size IB-boy's large (adult small), ahorl sleeve $0.50 
•2725-$. size 10 boy's small, long sleeve $7.00 
■272S-M. size 14 boy s medium, long sleeve $7.00 


•2720-M size 14-boy's medium, short sleeve SO.SO 
■2727-$. size 10-boy‘s small, long sleeve $7.00 


•2728-S. size to boy's small, short sleeve $6.50 
■2728-M. size 14-boy's medium, short sleeve $6.50 
■2728-L. size 16-boy‘s large (adult small). Short sleeve $6.50 
■2729-S, size 10-boy‘s small, long sleeve $7.00 
■97?<»-M «il7a 14.hav'« medium Iona sleeve S7 OO 


iMiS^ 
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12734-s, size 10-boy s small, short sleeve $6.50 
!734-M.size 14-bov's medium, short sleeve SS.f 


•2732-S. size 10-boy s small, short sleeve $6.50 
■2732-M, size 14-boy's medium, short sleeve $6.50 
I2T32-L. size 184>oy's large (adult small), short sleeve $6.50 
•273^$. Size 10-boy's small, tong sleeve $7,00 
#2733-M, size 14-boy's medium, long sleeve $7,00 
•2733-L. size 16-boy's teige (adult small), lortg sleeve $7.00 


•2737-S, size 10-boy's smaH, long sleeve $7.00 
a2737-M, size 14-boy s medium, long sleeve $7.00 
•2737-L. size IB-boy's large (adult small), long sleeve $7.00 


■2734-M,size 14-boy s medium, short sleeve $8.50 
■2734-1, Size 18-boy's large (adult small), short sleeve $6.50 
■2735-$. size 10-boy’s small, long sleeve $7.00 
#273S-M. size 14-boy's medium, long sleeve $7.00 
■2735-1.. size 18-boy's large (adult small), long sleeve $7.00 


■2730-$, size 10-boy's small, shod sleeve $6.50 
•2730-M. size 14-boy S medium, short sleeve $6.50 
#2731-$. size 10-boy's small, long sleeve $7.00 
■2731-M, size 14-boy's medium, long sleeve $7.00 
■2731-L. size 18-boy's large (adult smali), long sleeve $7.00 


To order any of these items, pisase see last pag^a of this magszins 
for sonvsnisnt RUSH ORDER rORM. 





CoUectorls 

Issues! 

supply is limited! 


KREEV THtULLal 




NOTE! ALL COPIES ARE MAILED IN A STURDY ENVELOPE! 


To order any ol these items, please 
for convenient RUSH 





A Collector’! 
Portfolio of 
Original Art 


Paintings Suilabis tori 


To order any of these items, please see last page of this magazine 
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A NEW TITLE: 

CONAN OF AQUILONIA 
NEVER BEFORE PUBLISHED 



CAPTAIN COMPANY RUSH ORDER FORM 

CAPTAIN COMPANY P. O. Box 430, Murray Hill Station, New York, N.Y. 10016 
PLEASE PRINT CLEARLY IN BLOCK LETTERS POSTAGE & HANDLING ^ 

^ ( UptoSI.SOadd es- 

|J AUB S1.51 to $3.00 add 75' 

$3.O1toSS.00add 95' 

SS.01 to $7.00 add $1.20 

ADDRESS $7.01 to $9.00 add $1.40 

$9.01 to$11.00add $1.9$ 

$11.01 to$1S.00add $1.9$ 




We pay postage and handling 
charges on bach-issue Warrei 
magaiines ordered in U.S.A. 


PLEAM USE A SEPARATE SHEET OF PAPER IF YOU RUN OUT OF SPACE ON THIS COUPON | 
IMPORTANT! CHECK HERE IF YOU ARE ORDERING HOME MOVIE FILMS: 
OUR GUAtANTEf: Oar narcbantii* will b« resloctd H not received in latisfoctory condition. 


Sorry, no C.O.D. orders. 






AU ABOUT THC AIMN MOVK I » 


ALIEN INVASION COMIX 6 of the most truly spectacular comic 
stories from Warren Publishing by Nino, Cuti, Sutton and 
others. Plus an exciting feature article on the incredible 
movie ALIEN! 72 pages, large 8y2"x11" format! AIC/$2.00 



MOVIE ALIENS ILLUSTRATED No holds barred as Warren 

presents 7 in-depth articles on filmdom’s most classic alien 
invasions including Night of the Blood Beast, the Green Slime 
and ALIEN! 72 exciting pages, 8''/2"x11" format! MAi/S2.00 


To order any of these items, please see last page of this magazine for convenient RUSH ORDER FORM 





WARREN PUBLISHING CO., 145 E. 32NO ST. 
NEW YORK, N.Y. 10016 


Please rush me .. ..copies of JAMES BOND — 
MOONRAKER Magazine at S2.50 each, plus 

50* postage & handling. Total enclosed . 

NAME 

ADDRESS 

CITY 


EXCmNGNEW. 
JAMES BOND^ 
MOVIE 

WITH23<4 

SPECTACUlAr 

;COLOR‘^Ji>. 

PHOTOSItfJi! 


MOONRAKER — The fantastic new JAMES 
BOND 007 MOVIE — is now in magazine format, 
brought to you exclusively by Warren Publish- 
ing. This spectacular 8 V 9 " x 1 1" magazine is en- 
tirely devoted to the spectacular adventures of 
JAMES BOND and covers the story, the cast, 
the brilliant special effects, plus everything 
you’ll want to know about MOONRAKER. This 
action-packed magazine also features a special 
color fold-out, along with articles on the film- 
makers who created the greatest JAMES BOND 
movie! Order your Collector’s Edition NOW! 
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HAPPY HALLOWEEN! I ! 





